9/11 Art by Nadja Bering Ovesen, Maj Winther Møller et al.
9/11 Art 2013 
Date: 22nd of May 2013                                                                                                                4th semester project – HIB 3.1.2 – Group 18   
 1/106 
 
Abstract 
 
This project aims to investigate the reasons behind the censoring of five art 
pieces inspired by the 9/11 attacks on the World Trade Center in 2001. The key 
issue in this project is to determine which psychological aspects came into play 
when the nation was struck by the traumatic event. This is done with the use of 
psychodynamic psychotherapy and the analysis of group trauma. Furthermore 
by examining the aesthetics and sociology of art, as well as the media’s cover-
age of events, it is discussed why the art was censored or accepted by the Amer-
ican public. This project concludes that group trauma affects the perception of 
art. Additionally public opinion is shaped by different institutions and also by 
feelings of group belonging.
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Introduction 
 
The attacks of September 11th 2001 on the World Trade Center redefined recent 
histories through their importance. Not only was American society changed by 
them in the way that the USA gripped with overcoming tragedy, but the whole 
world was influenced by this new change in world of power relations. This pro-
ject investigates an issue not broadly covered in the analysis of the attacks: the 
American 9/11 art scene and, more specifically: how was the art interpreted by 
the public, what was censured and for what reason? This introspection on the 
perception and acceptance of the art will take issue within different opinion cre-
ating institutions (such as the media, the censorship apparatus) together with a 
social psychological inquiry of individual and group processes of overcoming 
trauma, while keeping focus also of the importance of social historicity and 
symbols. Art can be seen as having a double set of meanings: the external mean-
ings (judging the works of art based on their techniques, styles or the skill with 
which they were created) and also internal understandings to one’s perceptions 
of the object (the way that the individual attributes a particular meaning, rele-
vance or truth to them) (Arnheim, 1967: 308). But how much of this is created 
by the individual, and how much of it lies within the set of shared societal sym-
bolic values? It is important to observe this issue, as traumatic events influence 
more than just the immediate life situations of individuals, but also the ways that 
they conceive of certain objects and actions that have a symbolic connection to 
the prior traumatic events. Therefore, judging art requires more than direct per-
ception of the elements of the painting/sculpture, it necessarily includes complex 
decisions that are taken only through involving the individual’s experiences, in-
cluding biases, memories, values, beliefs and preferences.   
The perceptual psychologist Rudolf Arnheim in the book Toward a Psychol-
ogy of Art (1967), states that these decisions:  
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“...presuppose translations of intellectual conclusions into perceptual imag-
es, and vice versa; and, at the moment at which they take place, they neces-
sarily require a lightning-fast comparison of the given individual object with 
this complex precipitate of thought and vision” (Arnheim, 1967: 315). 
 
One possible explanation for the rapid decisions done when valuing art can be 
that of the ‘Freudian repression’, the subduing of the unconscious through rapid 
successions of “schemes of thought not yet articulate” to the higher conscious-
ness (James in Arnheim,1967: 315). But this explanation is to generally encom-
passing and does not look deeper into the relation between art and perception or, 
indeed, as we are specifically interested in this project, the relation between 
trauma and the perception of art and its ulterior effects on censorship. That is 
why we apply a multi-dimensional analysis to the case study of 9/11 art, that 
takes this topic and analyzes it through a series of theoretical approaches that 
will be further developed in the methodology but especially in the theoretical 
chapter.   
 
Motivation and Focus: 
The motivation behind this project stems from the idea of taking one of the great 
tragedies of the 21
st
 century and looking at it from a new perspective. One of the 
project-group members has earlier in her university studies encountered this sub-
ject, but did not get the opportunity to work thoroughly with it. She introduced 
the group to her thoughts about the censored art pieces and therefrom we all be-
came intrigued. As a result we began researching more about this subject for 
further investigation.  
When it comes to the 9/11 attacks, politics and national security have been 
some of the focal points on the agenda of the American media. What did not re-
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ceive as vast of global coverage however, was the American art scene and the 
pieces that followed in the immediate recovering period of the attacks. The emo-
tional consequences and the psychological changes within the American nation 
undoubtedly created a need for relief and expression. The motivation for inves-
tigating the psychological mindsets behind interpretive art vs. trauma, relates to 
the way these different art pieces were received by the American public. Even 
some art pieces with no direct connection to the 9/11 attacks were censored be-
cause they invoked negative emotions within the American people, which auto-
matically connected the art pieces with the preceding traumatic event. Whilst the 
majority of the American society could agree on the attacks being one of the 
greatest catastrophes in recent history, the interpretations and reactions on the art 
pieces divided the public.  
Our focus of investigation and problem definition began to take its form and 
some obvious questions arose. Why were some of the art pieces censored and 
some were not? What was connected with the American public’s perceptions 
and reactions towards these art pieces. Having seen some of these art pieces for 
ourselves we sensed that even within our small group, a division occurred in 
matters of opinion. Feelings provoked by some of these art pieces motivated us 
into digging deeper into the psychological and sociological studies to gain a bet-
ter understanding of the effects and reactions on the American society of such a 
traumatic event. Consequently it became clear that this represented an enormous 
and complex field of study. We needed to understand the psychology of the in-
dividual and from there work our way into studies made upon large-group psy-
chology and theories dealing with trauma, to gain a better understanding of the 
shared collective trauma the Americans were dealing with. Simultaneously we 
found it extremely interesting and relevant to look into the media coverage from 
the start of the attacks and in the immediate aftermath. This was done in order to 
investigate the impact the media coverage had on the American public’s percep-
tion, reactions, and emotions towards the event. Furthermore, various angles 
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caught our attention which led us into exploring theoretical approaches in rela-
tion to the art scene such as aesthetics and symbolism.     
 
Problem Definition and Sub Questions: 
What psychological and societal aspects caused the censorship of the 9/11 art 
and how does the traumatic event affect the perception of these art pieces?  
 
Research Questions : 
 
 How did the mediatization of the September 9/11 attacks influence the 
perception of art?  
 Can we through our project understand the reactions of the general pub-
lic’s perception of the art pieces?  
 Which taboos in portraying 9/11 art were broken causing the censorship 
of some of the art pieces and did a shift occur in what was ethically ac-
ceptable within the American world of art?    
 What did the Twin Towers symbolize and how did this affect the under-
standing of art? 
 How did the individual’s understanding of the 9/11 traumatic events get 
influenced as a group and how did this lead to a changed perception of the 
art pieces? 
 
Delimitations: 
In order to create a focus for this project a two-year timeframe has been chosen. 
The art pieces analyzed and discussed were all made within this set timeframe. 
Considerations have been made on whether or not to include other art pieces 
with a similar expression for comparative analysis, however this seemed too 
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broad. Instead we chose to focus on the censorship of certain art pieces in con-
nection with the psychological theories of Psychodynamic Psychotherapy and 
Large-group Trauma. Unfortunately, due to a restricted semester timeframe, it 
was not possible to conduct and incorporate personal interviews into the project. 
The psychological theories are therefore used in a qualitative analysis and dis-
cussion. This project has also been created under a restricted focus in the form 
of the dimensions chosen. Only incorporating to the two dimensions of Psychol-
ogy and Performance Design narrowed our focus and the matters of politics and 
ideology have been of lesser importance in this report. The issues surrounding 
the 9/11 attacks are numerous and this project could have been taken into sever-
al different directions. The fact that the project is based on theoretical investiga-
tion and not quantitative research, has narrowed the focus into a focal point con-
cerning psychological trauma and censorship of 9/11 art.     
 
Dimensions: 
The dimensions of this project are Psychology and Performance Design. In Psy-
chology we focus on the psychodynamic psychotherapy concepts represented in 
our analysis of the theory of Johan Cullberg on the four stages individuals with-
in groups go through in order to overcome tragedies. This will be interlinked 
with Vamik D. Volkan’s concepts regarding large group identity and connected 
with this, his theory of shared trauma. Volkan’s theories focus especially on 
group mentality and how after shared traumas the individual’s partnership to the 
respective group is strengthened. The seven ‘Treads’ of overcoming group 
trauma proposed by Volkan are used in order to investigate what psychological 
effects the 9/11 attacks had on the American society and how these effects later 
led to the different interpretations of the art-works and also, to the censorship of 
them (Volkan, 2004: 37).  
9/11 Art 2013 
Date: 22nd of May 2013                                                                                                                4th semester project – HIB 3.1.2 – Group 18   
 10/106 
 
In Performance Design we are focusing on the media’s portrayal of the at-
tacks and observing how this portrayal influenced the way that the events were 
understood by the general public. Our main interest here is seeing how, by 
choosing certain ways of telling the stories over others, mainstream ways of 
thinking about the events among the public were created. This is further taken 
into our analysis of how the widely accepted perspectives were incorporated into 
some of the analyzed art pieces. The general positive reactions of the public to 
these art pieces is compared to the negative responses received by the others 
which were considered as being more shocking/ disruptive.  
Aesthetics and American symbolism is also important in the project because 
observing the importance of symbolic values is relevant to understanding how 
people viewed the art from a social and historical standpoint. For example, the 
attack on the Twin Towers (which symbolized American economic supremacy) 
was not perceived solely as a physical attack, but also one on the American 
identity and this because of the importance that the buildings had in the popular 
consciousness. The censorship of the art pieces is investigated through several 
analytical explorations of articles, with the focus being on the performative qual-
ity of this institution and how the censorship can condition the perception of 
events by veiling art, but by also choosing what should be in the spotlight and 
therefore negating or ignoring another piece’s artistic value.  
 
The Semester Theme: 
The theme for this semester is Internationalization and Globalization. These 
terms are subject to many different interpretations depending on the specific ac-
ademic contexts. The historical date of September 11th revealed how vastly 
globalized the world has become while also on different levels strengthening 
and creating new power relations within globalization. The connection between 
the Middle East and the United States became stronger in a negative way 
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through the attacks. At the same time one can state the we-feeling of the western 
world to have grown in a more gathered direction. The events were directly 
broadcasted through different media channels and this made it possible to reach 
out and inform the surrounding world about the occurring event from the early 
start and throughout the aftermath. This instantaneous mediatization done 
throughout the whole globe made  the events acquire historical importance not 
only for the people in the United States but also for western politics. The 9/11 
attacks were so widely followed by the public that more than a decade after 
them, they are still seen by people as an emblematic where-were-you-when-that-
happened moment (just like other historical moments, such as the assassination 
of John F. Kennedy and Martin Luther King) (Monahan, 2010: 59).   
Globalization is especially thought of when speaking of politics, technology and 
finance across borders and continents (Den Store Danske Gyldendals..: 2010). 
The 9/11 attacks accentuated a strong offence-defence connection between the 
Middle East and the United States, which might have been there before, but 
through this event reached greater global attention. Concurrently it created a 
more positive connection between the United States and the rest of the world as 
people around the world through the massive media coverage sympathised with 
the suffering American people and wanted to help even though the events were 
far away and mostly did not have direct consequences for them. This project 
aims to investigate the reasoning behind the censoring of five art pieces inspired 
by the 9/11 attacks on the World Trade Centre in 2001. The key issue in this 
project is to determine which psychological aspects came into play when the 
nation was struck by the traumatic event and this is done with the use of psy-
chodynamic psychotherapy and the analysis of group trauma. By also examining 
the aesthetics and sociology of art, as well as the media’s coverage of events, it 
is discussed why the art was censored or accepted by the public. This project 
concludes that group trauma affects the perception of art and that public opinion 
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is shaped by different institutions and from there further by feelings of group 
belongingness.  
The attacks made an impact not only on the United States, it  created a more 
negative view on the middle east. As a result the world’s fear of terror grew 
massively after the attacks. In the western world ‘Terror’ quickly became a word 
commonly placed in our vocabulary and security when entering airports and 
other high risk zones increased massively not only within the United States, but 
all over the world. Due to events like  9/11, the western world is moving in a 
direction where one not only pictures oneself as a citizen of a particular nation 
state, but more and more as a citizen of an international world. This project is an 
example on how globalization makes nation states feel more connected to each 
other. The global impact of  the 9/11 attacks is of such great importance, that it 
seemed  relevant to write a project on the aftermath of the events such as we 
have done here. 
 
Methodology: 
What is the relationship between art and collective trauma? How can the media 
and censorship influence the understanding of artistic post traumatic events? 
These are only some of the questions that this project is investigating. As a case 
study, only artwork created two years after the attacks was chosen. This was 
done in order limit ourselves to a specific time period in which the terrorist at-
tacks were fresh in the collective consciousness. As the project revolves around 
American art, the focus is also on the media, censorship and trauma of the peo-
ple of that part of the world. 
Five art pieces were chosen (three censored ones and two non-censored 
ones). These works of art received some of the strongest reactions from the pub-
lic and we considered it interesting how these reactions varied from positive to 
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negative and why. This was done to see what common themes could be found 
among them and to create an understanding of the discourses that circulate in the 
society, what was accepted to be expressed in art and what was not. Among the 
themes found in the un-censored art (Raising the Flag at Ground Zero’ by 
Thomas E. Franklin, and the installation Tribute in Light created by several art-
ists under the Municipal Art Society of New York) hope, commemoration of the 
Twin Towers and patriotism, figured the most prominently. The pieces were 
largely appreciated by the public, with Raising the Flag at Ground Zero being 
named the picture of the year 2001 by the Associaten Press Managing Editors 
Association and Editor & Publisher Magazine, and being reprinted as a stamp 
and converted as a statue Heroes of 2001 afterword. The Tribute in Light instal-
lation has had such a big success that it has become an annual commemorative 
tradition of the date of September 11. 
Compared to these accepted art pieces, the censored ones (the photograph 
Falling Man by Richard Drew, Falling by Sharon Paz and Tumbling Woman by 
Eric Fischl) portray themes of the human body in chaos and of falling. The art-
ists themselves commented on the pieces that they represented their attempt to 
memorialize and accept the death tolls which they found especially hard because 
there was no visible evidence of the casualties on ground zero (Paz, 09/2002) 
(Schepen, 01/2008). 
After deciding on the specific art, a historical overview was needed so as to 
grasp the significance of the attacks on changing public opinion. In this section 
we ask: what symbolic value did the Twin Towers have for the American peo-
ple, what were the exact events of 9/11 and what had been the immediate after-
math of them? But it would be an incomplete rendering of the attacks if we were 
not to include information on how the media, which was the main institution that 
told and re-framed the story, covered 9/11. Of valuable use here is Brian Mo-
nahan’s book The Shock of the News: Media Coverage and the Making of 9/11 
(2010). Within the book, the author extensively analyses the way that the media 
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covered the events, finding main themes (cultivating emotionality, personalizing 
the stories, nationalizing the narrative), but also observing the absence of other 
discourses (such as those of recovering the bodies, or in fact, most of any talk of 
the physical evidence of the casualties).   
Janet Wolff’s book Aesthetics and the Sociology of Art (1983), is used as an 
introductory basis to the discipline of aesthetics and sociology. As a former di-
rector for the PhD program in Visual and Cultural Studies at the University of 
Rochester in New York (1991-2001) and Associate Dean for Academic Affairs 
at Columbia University School of Arts (2001-2006), her knowledge on the dis-
cipline of arts and aesthetics is valuable for the project. In her book, the perspec-
tive that is held is not on a philosophical inquiry on the nature of the aesthetics 
of art, but more on the sociological and psychodynamic nature of aesthetics. Ar-
tistic judgment is seen as being firmly rooted in history, evolving together with 
the events that shape all matter of the social world. That is why Wolff considers 
that art is a reflection of society at the time of its creation (Wolff, 1983: 28). 
Therefore, looking further into the socially accepted criteria of ‘popular aesthet-
ics’ can reveal relevant issues for the project, such as: were the historical events 
of 9/11 critical to the later censorship of the art pieces; or how much of the aes-
thetic experience is influenced by group and individual trauma?   
Following this section, an analysis of the censorship apparatus is made. The 
critical view of the censorship of September 11 art pieces is done by firstly de-
fining the concept and, secondly, by bringing into discussion the performativity 
quality of censorship. This is done together with questions such as: does the 
‘veiled’ object completely lose its symbolic value; what can the public gaze un-
derstand from observing a covered piece; and how does censorship work in 
times of war? As a basis for the reflective analysis of this section, David Teh’s 
article
1
: Art and the Veil: Censorship after 9/11 is used.  
                                                          
1 Teh, being an assistant professor at the University of Singapore and teacher of introductory 
classes to visual culture within art, film and media (National University of Singapore, 2010). 
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Following this in depth view of the different historical, societal and instruc-
tional aspects surrounding the events of the post-9/11 scene, the theory is pre-
sented in the theoretical chapter. Psychodynamic psychotherapy studies the peo-
ple’s experiences and actions through the perspective of the psychodynamic 
forces that govern the mind. Its focus is primarily on the ‘here’ and ‘now’ of the 
patient but it also incorporates these with the biological and social milieu in 
which the individual was brought up. Johan Cullberg, a late prestigious Swedish 
professor that researched the field of psychiatry and psychoanalysis, analyzes in 
his book Dynamisk psykiatri (1994) the different coping steps that individuals 
undergo after they go through traumatic events.    
Of much importance for the theoretical basis of this project is the theory 
of Large-group Identity written about by Vamik D. Volkan in his book Blind 
Trust (2004). The theory analyze the ways that collective group trauma influ-
ences power and relations and creates an ‘us’ and the ‘others’ mentality. The 
theory of large group trauma discusses how group trauma enhances group cohe-
sion by strengthening belongingness. Volkan also presents the notion of individ-
ual- and group regression as coping mechanisms done by the people affected by 
the traumas. Within this theory Volkan shows that collective group actions usu-
ally come after such traumatic events because the groups desire to recreate the 
losses and rebuild group identity (Volkan, 2006: 50).       
The next and arguably most important chapter for the project is the analy-
sis section of it. It is where we gather all the concepts, theories, historical data, 
perspectives on how censorship and media influenced and recreated public and 
individual opinion and understandings, how the psychodynamics of shared 
group trauma affected the American society, and debate the public opinions on 
the selected art pieces.   
                                                                                                                                                                                     
He has a broad background in art and art critique and that is why his insight on censorship of 
9/11 is valuable. Furthermore, he is the director of the gallery Future Perfect in Singapore. 
He has a background as an independent art critic and curator formerly based in Bangkok, 
Thailand (Independent Curators in...,2012) 
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In our project we have used Harvard System of Referencing which is an 
author-date-system. In this system, we have cited the author’s surname and year 
of publication in the bibliography at the end of our project. In our project we 
have made shortened references in order not to occupy too much space in the 
project. These reference guides the reader in the direction of what they shall 
look for in the bibliography, if she/he seeks the full information about the mate-
rial we have used. 
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History chapter  
 
Introduction -  American Society and Symbolism: 
The history of the United States of America is closely tied with a symbolic valu-
ing of certain images that; throughout time have become representative, not just 
for a specific period of its existence, but of its national identity. For example, 
one of America’s most prominent symbols is the bald eagle. Although a majestic 
and beautiful creature, it is also a powerful and deadly predatory animal. It is 
most known to represent “strength, courage, freedom, and immortality” (Ben’s 
Guide..,2009). Perhaps it is because of these qualities that Americans chose to 
embrace its symbolism; to go even further by selecting it to represent the United 
States of America. These types of representations of nationalistic identity ac-
quire symbolic value and that is why, for example burning a flag can be such a 
controversial action. The destructive actions done by foes to national symbols 
can therefore also be largely understood as an attack on the nation itself.      
The twin towers in New York City where another hugely valued and pub-
licly known national symbol. Well known to most Americans, and highly visible 
by defining the New York City skyline, standing as a trade mark for the enor-
mous influence America has had in the  business world throughout history. At-
tacking such a well-known national symbol consequently had powerful effects. 
America was founded by war and since that time has gone to war frequently 
throughout history, yet Americans had no reason to fear an attack at home. The 
American society of this generation had never experienced a massive foreign 
attack inside the Continental United States. Such a massive attack had never oc-
curred in U.S. history since the 1800’s, or during World War II at Pearl Harbor. 
Since winning the revolutionary war and gaining its independence in the 1700’s, 
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the United States became somewhat of a safe haven and American society de-
veloped within this safe haven. 
Analyzing the American history and people is a uniquely complex thing 
to do. Most Americans never leave the USA. Less than one fourth of all Ameri-
cans even possess a passport for international travel according to the United 
States Census Bureau (United States Cen..., 2013) (Travel.State.Gov, 2012). 
Furthermore, according to an international study done by National Opinion Re-
search Center of the University of Chicago, Americans ranked #1 in the world 
for national pride and patriotism (Smith & Jarkko, 1998).  
The National Emergency Management Association (NEMA) co-
sponsored a survey that explores public attitudes about terrorism and natural 
disasters a decade after the attacks of September 11, 2011. 67% of emergency 
professionals strongly agree that even though it has been 10 years since the 9/11 
attacks, the threat of a new terrorist attack in America is still present within the 
mentality among 43% of Americans. 71% of consumers and 69% of profession-
als believe the threat of a terrorist attack in the U.S. is just as likely following 
the death of Osama Bin Laden. Americans have modified many personal behav-
iors as a result of 9/11. The majority (82%) have the threat of a terrorist attack 
on their minds ( Sheets, 2011). 
Because of the previously stated arguments, it can be concluded that 
America’s comfort zone was clearly violated by the September 11th attacks as 
shown by the data and survey results above. The Pentagon and the World Trade 
Center are powerful symbols, of economic and military might. They are well 
known American symbols and attacking them may have changed the psyche of 
the American people. Everyone of a certain age at the time and with access to 
communication tools delivering the news of the attacks, remembers September 
11 and the attacks moved people – not only those who worked in the towers, or 
of the USA, but it affected the global equilibrium by its threat to pre-existing 
power relations. The damage was  more devastating due to the fact nobody had 
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seen 9/11 attacks coming. It was shocking that suddenly the iconic towers and 
the world trade market could be destroyed in a couple of hours. Therefore, one 
can state the 9/11 attacks to be both an attack on the material fabric of the Amer-
ican society, just as much as a psychological attack on the western economy and 
security. Within this section of the project we will continue to investigate these 
topics by analyzing the history of the Twin Towers and of the actual 9/11 events 
then subsequently, the art itself and the reactions to it so as to see how much of 
them were influenced by the September 11th attacks. 
The symbolics interrelated with the history of the Twin Towers lay 
strongly within the  upbringing of the American people as citizens of one of the 
strongest countries in the world (culturally, economically, politically and other 
ways). That is why throughout this chapter symbolism is an important critical 
angle to have. The chapter makes a chronological overview of the most im-
portant events of the 9/11 before and after. The focus changes in the different 
sub-sections from: the history of the Twin Towers, the relaying of the events of 
the New York attacks, including the immediate aftermath and an overview of 
which information medias covered the events and in what way they did this. 
 
The Twin Towers: 
In the beginning of the 1960’s the idea of building of a new trademark for New 
York City came to life on the initiative of the Downtown-Lower Manhattan De-
velopment association. The notion of a World Trade Center was perceived by 
the governor of New York, Nelson Rockefeller, as an important project that 
would be beneficial for New York as a whole. In 1962 the specific planning 
started by the Port Authority and Minoru Yamasaki and the Associates of Mich-
igan was hired as architects on the project. The issue of whether the city skyline 
would be destroyed by raising two huge towers was debated, but eventually the 
construction of the buildings began in 1966. The two famous towers both 
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opened in the 1970’ies, the Northern one was opened in 1970 and the Southern, 
in 1972. Until 1973, when the Sears Tower opened, in Chicago, the Twin Tow-
ers were the tallest buildings in the world. Besides the Twin Towers, the World 
Trade Center consisted of several other buildings, a mall, a hotel and two sub-
way stations and others. In order to get an image of the great volume and im-
portance of the buildings, it can be mentioned that approximately 50.000 people 
worked in the buildings, 200.000 besides that visited or passed through the 
buildings every day and that the World Trade Center area had its own zip code 
(TwinTowers-NewYork, 2012). 
When buildings are of such importance to this many people and come to 
represent an entire city, it is an obvious goal for terrorism. Therefore it is no 
surprise that the towers have been a setting for bombings before the most fa-
mous attack on September 11th 2001. E.g. in 1993 a truck with explosives made 
its way into the parking basement, though the damages were reconstructed in 
less than a month, and “only” six people were killed  in the events (Johnson & 
Ross, 2007) . 
 
Chronological timeline - September 11th 2001: 
 8.45 am Eastern Daylight Time the destruction of the Twin Towers began 
as an American Airlines plane with 92 people on board crashed into the 
Northern tower. 
 9.03 am the second American Airlines flew directly into the Southern 
tower. 
 9.31 am the president, George W. Bush, stood forward from Florida an-
nouncing that he would make sure that the guilty ones will be held re-
sponsible. 
 Until 9.50 am the attacks on Manhattan stood still while the Pentagon in 
Washington D.C. was attacked, the White House was evacuated and all 
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flight takeoffs from the United States were banned. Then the Southern 
tower collapsed. 
 10.29 am the Northern tower collapsed. 
 11.00 am the Mayor of New York, Rudolph Giuliani, made an order for 
the evacuation of the lower part of Manhattan. (Johnson, 2007) 
 On Wednesday, September 12
th
, the nation remained in a state of shock. 
All airports were closed, the US financial market were closed and all ma-
jor sports and entertainment events were rescheduled. The lists of passen-
gers on the hijacked flights were released, 4000 FBI and CIA agents were 
involved in the investigation and the official number of deaths were at this 
state of time 200 (Teare, 2007)  
 On Thursday, September 13
th
, Osama Bin Laden was named prime sus-
pect, Mayor Rudolph Giuliani declared approximately 4000 dead in New 
York, the European Union declared September 14th a day of mourning. 
Airports and financial markets began opening again. 
 On Friday, September 14
th
, George W. Bush declared the situation in the 
United States a national emergency and the names of the hijackers were 
released. 
 On Saturday, September 15
th
, DNA testing was being used in order to 
identify victims and funeral services were being held for a chief, commis-
sioner and chaplain of the New York Fire Department. 
 On Sunday, September 16
th
, more than 4900 people were reported miss-
ing and 190 were confirmed dead. 
 On Monday, September 17
th
, Federal Marshals began flying commercial 
flights and Wall Street reopened. 
 On Tuesday, September 18
th
, Mayor Rudolph Giuliani stated that it is al-
most impossible to find more people alive from the wrecks. (Teare, 2007)  
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The Immediate Aftermath: 
In 2002, a design contest was started in order to create a memorial site and to 
gather ideas on how to re-establish the now named Ground Zero. The first round 
of finalists were said to be too focused on new office space and not on a specific 
memorial site, therefore a new round was initiated. In the beginning of 2003 
Daniel Libeskind’s design was chosen to become reality and contained a memo-
rial site and the Freedom Tower, among other things, and in December 2003 the 
final design of the Freedom Tower was done. Due to security problems the de-
sign of the Freedom Tower had to be rethought and a final plan on both the 
Freedom Tower and the memorial site was decided on in the middle of 2005. 
The construction finally began in April 2006. 
In the beginning of 2004 two architects, Michael Arad and Peter Walker, 
were chosen to design the memorial site for the victims of the attacks (Johnson 
& Ross, 2007). The memorial site, Reflecting Absence, was designed in order to 
honor the victims from 2001 and the ones from the previously mentioned attack 
in 1993. The design consist of two big pools with the largest waterfalls made by 
man on the sides, the size and place of the waterfalls matched the exact size and 
place of the original Twin Towers. Every name of the victims is engraved on the 
walls of the pools, creating a strong and symbolic footprint of the Twin Towers. 
The original idea was, due to security and  budget issues, along with criticism 
from the relatives of the victims, redesigned a little. However, the original idea 
is still the foundation of the memorial site (9/11 memorial, About the memorial, 
2013). 
Another attempt of telling the story and remembering the victims of the 
attacks was made through the creation of the National September 11 Memorial 
Museum placed near the great memorial site. The museum seeks to tell the story 
of every victim of the attacks, so that they will never be forgotten. Besides this, 
the museum tells the story of the thousands of people who survived, the firemen 
who saved them and the subsequent aftermath. The impact of the September 11 
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on the “local, national and international levels” of society is also presented 
throughout the exhibition, with a definite focus on terrorism (9/11 Memorial, 
The mission, About the museum, 2013).  
 
Eight-acre Memorial quadrant. Rendering by Squared Design Lab 
 
 
(9/11 Memorial, 2013) 
The Media coverage of the 9/11 attacks: 
The events of the September 11 attacks were broadly mediatized by the televi-
sion, newspapers, internet, and others. As the attacks took place, the majority of 
newscasters focused on covering the story. The three most watched news pro-
grams, ABC, CBS and NBC completely changed their broadcasting schedules 
and focused 24/7 on the events from the 11th until the 15th of September (Mo-
nahan, 2010: 55). Starting with the 12th of September the newspapers also cov-
ered many of the issues that had already taken national and international propor-
tions. Because the internet was not yet evolved enough to present many live 
footage materials and because many web pages were overflowing with traffic 
which made them too slow, information websites, although used more than usu-
al, did not have the same impact as the others in spreading the news. 
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As the attacks began at 9 o’clock in the morning, the news reached „the 
largest live audience possible because most people around the world were 
awake. Instantaneously, the shocking events interrupted the normal flow of time 
... and created a worldwide synchronization of attention” (Debatin in Monahan, 
2010: 57). The extraordinary fact about this is that a large part of the globe me-
diated and made meanings at the same time, primarily through the means of the 
television. The events surrounding the fall of the Twin Towers were considered 
of a highly visual quality. Many on sight accounts turned to comparisons to 
blockbuster movies to explain the events (Monahan, 2010: 60-61). This could be 
because the usual supply of everyday sense meanings could not provide the per-
sons with adequate material from which they could make sense of the unprece-
dented happenings.  
Therefore the way the 9/11 events were covered by the media shaped the 
public opinion. The patterns of representation in the media were on story driven 
footages that emphasized the ‘public drama’ that was unfolding (Monahan, 
2010: 46). Most of the initial media coverage was on the fall of the towers, offi-
cial accounts, search and rescue activities, and the victim estimation counts. Bri-
an Monahan, in his book Shock of the News: Media Coverage and the Making of 
9/11 (2010), found four main themes that influenced the way September 11 was 
covered in the weeks and months that followed. As he enumerates, the news was 
cultivating emotionality by dramatically amplifying storytelling, highlighting 
particularly sorrowful events, personalizing the stories (by stating that the peo-
ple that died were more than numbers and cases and others) and by nationalizing 
the narrative (stating that the attacks affected the whole nation) (Monahan, 2010: 
121-129). This highly dramatic account shaped the public view of the events, 
Monahan even stating that:  
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„September 11 became a story primarily about patriotism, loss, and 
heroes and, for the most part, not a story about U.S. foreign policy, 
U.S. military policy, poor interagency and coordination, government 
inefficiencies, or other interpretive frames” (Monahan, 2010: 10). 
 
 
The way that 9/11 was mediatized undoubtedly influenced the public perception 
to some extents. As it will be shown in the next chapter of the project, in the re-
ception of the art pieces there can be found connections to the most popular me-
dia discourses that were previously stated. Possibly most interestingly, the art 
depicting the perspective which was among the least covered by the media, that 
of the actual bodies of the casualties, was the one that received the most vehe-
ment exclamations for censorship. Hence the following chapter will serve as a 
presentation of the chosen art pieces, censored as well as non-censored. 
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Presentation of Art pieces 
 
In this section five art pieces are introduced. From the numerous 9/11 art works, 
these following five were chosen because of their similarities and differences. 
All five pieces are interpretations of the 9/11 attacks and each has its own way 
of portraying the events. The first two pieces, Raising the Flag at Ground Zero 
also called Heroes of 2001 and Tribute in Light, were primarily positively re-
ceived by the American public and were chosen for this report due to their patri-
otic value, as well as the symbolism represented in both the American flag and 
the shape of the Twin Towers. The other three pieces, Falling, Tumbling Woman 
and Falling Man, were predominantly negatively received and ultimately cen-
sored. These are interesting because of their focus on the victims lost in the trag-
edy. This division in expression and the reception of the art-works is the basis 
for choosing to incorporate the particular pieces. This chapter will also introduce 
the art approaches chosen for later application in the analysis chapter of the be-
low presented art pieces.   
Non-censored Art: 
The photo: ‘Raising the Flag at Ground Zero’ and the statue: ‘Heroes of 
2001’  
 
(Ground Zero Spirit, 2001) and (WTOP, 2013) 
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This photo first appeared on the 12
th
 of September 2001, only a day after the at-
tacks on the World Trade Center, in the New Jersey newspaper, The Record 
(Swartz, 2006: 85). On September 11
th 
2001, the photographer Thomas E. 
Franklin got a lift on a boat ride from local police officers in order to get to Lib-
erty State Park. From here he made his way to Ground Zero and shot the famous 
photo of the three firefighters raising the flag at the ruins  (Icons: The photo 
seen..., n.d.). With a composition reminiscent to the 1945 Joe Rosenthal photo-
graph of the raising of the American flag on Iwo Jima, it was recognized as a 
patriotic image (Swartz, 2006: 85). During the aftermath of 2001, 30.000 re-
quests were made for reprints of the iconic picture and The Record granted this, 
as long as they were not used for profit (Ibid). Eventually, the free distribution 
of the photo stopped and the money from the reprints was then given to charity 
cases chosen by the three firefighters themselves. Numerous variations and cop-
ies were made of the photo and the firefighters raising the American flag, be-
came a popular image influencing art, commercial goods and private homes 
(Ibid). 
In 2001, it was named the picture of the year by the Associated Press Man-
aging Editors Association and Editor & Publisher magazine, as well as being 
considered for the Pulitzer Prize. In December 2001 the Fire Department of New 
York (FDNY) announced the plans of making a statue based on the photograph. 
This statue would depict the exact image of the photo, except for the fact that the 
firefighters’ ethnicities would be changed from three Caucasians, into one Cau-
casian, one Hispanic and one African American. The reasoning behind this was, 
according to the FDNY spokesman Frank Gribbon, that those who died in the 
attacks, as well as those who worked their hardest as rescue workers, were of all 
ethnicities and races (Ibid). However, opinions differed on whether or not this 
change was too politically correct, as well as meddling with history. On the 11
th
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of March 2002 the image was unveiled in a new form, a national postage stamp 
(Ibid). Here there were no changes made from the original image. 
These art pieces were chosen for their representation of hope and of Amer-
ican patriotism. Starting out as a photograph of an actual event, which was later 
made into an art piece, depicts a positive and prosperous future in the opinion of 
the majority of the American public. 
The installation art piece: ‘Tribute in Light’ 
 
(dpreview, 2013) 
The installation art piece Tribute in Light, designed by several artists and techni-
cians was first introduced on the 11
th
 of March 2002. It consists of eighty-eight 
7,000-watts light bulbs centered on a 48-foot square space, positioned on a roof-
top near Ground Zero, in order to resemble the shape of the missing Twin Tow-
ers. The lights of the art piece reaches 4 miles into the sky and it is the largest 
light installation ever created (MASNYC, 2013). The purpose is to remind the 
world of the Twin Towers missing from the Manhattan skyline, as well as hon-
oring the lost victims and brave rescue workers of the 9/11 attacks. The installa-
tion has become an annual recurring event, lasting from dusk on September 11
th
 
until dawn the day after (Ibid).  
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This particular piece of artwork was chosen for its symbolic value of hon-
oring the loss of both the victims and an important piece of the American identi-
ty and Manhattan skyline.  
 
Censored Art:  
The Art Piece ‘Falling’ by Sharon Paz 
   
(Sharon Paz, 2002) and (Sharon Paz, 2002) 
 
The Jamaica Center of Arts & Learning in Queens unveiled the artwork Falling 
by Sharon Paz on 10th of September the year after the terrorist attacks. Paz 
compiled a series of pictures of victims falling from the Twin Towers taken 
from the Internet. She made them into unrecognizable life size silhouettes and 
placed them on the windows of the art center (Swartz, 2006: 88). This created 
the illusion of actual human figures caught falling in still life, right outside the 
windows. On September 23 of the same year the Jamaica Center of Arts & 
Learning choose to remove the piece in order to spare the public of what was 
considered as an insensitive reminder of the tragedies of September 11
th
 2001. It 
has later been discussed whether or not this was done out of sensibility or if it in 
fact was pure censorship of the piece (Ibid). In a press statement from Septem-
ber 2002, Sharon Paz commented on her own piece: 
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”My interest was to explore the moment of falling to bring the psycho-
logical human side of the event, the moment between life and death. 
Falling is one of the basic fears of human but in the same time we 
dream to fly.” (Paz, 09/2002) 
 
In the same press statement she comments on the media and their way of por-
traying the images of the attacks: 
 
“I felt the media concentrated in using the building or nationalism for 
memory and left the human side out of the event. The work shows an-
other perspective about the issue, the human side that makes people 
confront the hard reality.” (Ibid) 
 
She ends the statement by saying that the piece was never in any way meant to 
be hurtful or insensitive; it represented just her way of dealing with the traumat-
ic events of 9/11. 
This art-piece has been introduced for both its purpose and form, as well as 
for the way it was received by the public.  
The sculpture: ‘Tumbling Woman’ by Eric Fischl  
     
(Werismyki, unknown) and (private picture) 
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In September 2002 the Rockefeller Centre unveiled the sculpture Tumbling 
Woman by Eric Fischl. This art piece has the shape of a falling woman and was 
made as a tribute to the falling victims of the World Trade Center (Teh, 2004: 
53). This particular piece was not well received amongst the public. It was 
deemed as being too graphic, inappropriate and grotesque (Teh, 2004: 61) and 
was censored only a week after it was first revealed. It was covered with a cloth 
and surrounded by a curtain wall in order to censor the silhouette of the falling 
figure. 
The artist himself later explained that he found it appalling how some art-
ists were allowed to display their pain through their artworks, while others were 
censored in order to meet the demands of a sensitive part of the public. Much 
like Sharon Paz, Eric Fischl also expressed his opinion on the media’s way of 
portraying the attacks and how Tumbling Woman helped remind the public of 
the humans lost in the tragedy:  
 
“America has a hard time with the human body and the issues surrounding 
the body and certainly, mortality is one of those problems. The thing 
around 9/11 is that it was this horrific event killed 3,000 people but there 
were no bodies. If you remember all the passion was centered on architec-
ture to replace the Towers. To secure the footprints of the Towers. It had 
nothing to do with human tragedy because it was too painful. So I think 
that the Tumbling Woman reminded people that it was a human tragedy.” 
(Brown, 2012). 
 
This particular piece of artwork has been included for the resemblance in form 
in comparison to Falling by Sharon Paz, as well as for the censorship, which 
followed. 
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The photography ‘Falling Man’ by Richard Drew 
 
(Huffington Post, 2011) 
 
This photography was not originally displayed as an art piece. It was first pub-
lished in The New York Times on September 12
th
 2001 (Linfield, 2011). 
It depicts the body of an unidentified, falling man, who was one of the vic-
tims who was either blown off the building or chose to jump off instead of dying 
in the fire. The photo was only published once in The New York Times and other 
papers (ibid). It was rendered taboo in the American press to publish the photo-
graphs of the falling victims, however the images can still be found on the Inter-
net and continues to attract attention. Many attempts have been made in order to 
identify the falling man, without any luck (Junod, 2011). Despite not initially 
being a piece of artwork, this photograph is of great importance and must be 
taken into consideration in our analysis.  
As it shows from the history of these artworks, the American people had a 
hard time accepting the more figurative pieces honoring the victims, than those 
which had a more symbolic and heroic feel to them. This will become a vital 
focal point in our analysis later in this report.  
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After this historical presentation of the art pieces we will now introduce the me-
dia and their portrayal of the 9/11 events, as well as defining censorship. This is 
done in order to move into the theoretical approaches of art, which will be used 
for later analysis of the psychological reactions of the American people and the 
censoring of artworks.      
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Presentation of the theoretical approaches 
 
Introduction: 
How can one view art? What discloses the process of perceiving an art piece and 
what influences people’s perceptions of how they see the respective art piece? 
This is important to understand, as the 9/11 art pieces were not only signifiers 
without any meaning attributed to them, but something more. Depending on the 
point of view, they were given different symbolic values, and these were differ-
ent from the creators of the artwork, to the discourses woven by the media and 
censorship, and finally how these (together with the actual event of the attack) 
impacted public opinion. Therefore, this chapter is a theoretical analysis of the 
hypothetical vehicles of shaping and mass opinion. 
But for further and more simplistic understanding of these more complex 
concepts, first we need to define emotion and perception of art. Defining emo-
tion within the discipline of psychology can prove to be hard. Is it just a catego-
ry in which different feelings can be grouped, or a particular ever present mode 
of mental experience (Meyer & Duffy in Arnheim, 1967: 304) But not all mental 
states can be so easily categorized. Hunger can be relatively easily stripped of its 
emotional and cognitive dimension and be classified under motivation; but more 
complex emotions, such as hurt, grief, trust, despair, passion, desire, admiration 
and suffering, cannot be easily put into one of the previously presented boxes 
because they are multidimensional. 
What is needed to resolve this problem is a more dynamic view of feelings, 
in which they are defined through the aspects of their emotional, but also moti-
vational and cognitive layers. Arnheim, in his book Toward a Psychology of Art 
(1967), further proposes a definition for emotion as being:  
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“...the tension or excitement level, produced by the interaction of mental 
forces. In the mechanics of the mind, emotion is the stress caused by the 
tractions and pressures that constitute the mental activity. Thus, emotion 
does not constitute impulses of its own; it is merely an effect of the play of 
forces taking place in the mind” (Arnheim, 1967: 310). 
 
What is left to be defined then, is perception – the act of mediating between see-
ing a work of art and feeling a certain emotion as a result of it. Whenever any 
kind of object is seen by a person, that individual is in the process of perceiving 
it internally. The human perception is of two kinds, external and internal, which 
is created through thoughts and desires, and works on different levels: it shows 
the objective understanding of the object but also the subjective, or a meta-
understanding of it. An example of this could be the perception of a bird in 
flight: the external perception would rely on the physical attributes of the bird, 
such as color, size, distance and height, while the meta-understanding would 
show the individual connections that the person has made of the bird with dif-
ferent concepts like those of freedom, of power, tranquility or any number of 
others. 
Studies have shown that perception is not just a simple relaying of input 
(Arnheim, 312: 1967). In the case of the perception of art, in situations in which 
the specific words of colors play on innate life events personal to the individu-
al’s life situations, the sensory patterns and images can be juxtaposed with 
memory. The fact that memory plays a role in the judging of art can be key to 
understanding why the 9/11 art pieces have received such powerful reactions 
from the public. It is still also intriguing to debate further in this chapter the rela-
tion between trauma and the creation and reception of art. 
With these conceptual tools sharpened, this chapter can be more easily read 
with a critical perspective in mind. Each sections of it contains an important 
which tries answering a relevant questions of how 9/11 mass opinion on art was 
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mediated. What is censorship and does a veiled art piece completely lose its 
symbolic value? How and why were the art pieces censored? How does the so-
ciological aspect of living life influence the perception of art? If people cannot 
only for their opinions by themselves, which were the main discourses that cir-
culated within the society? Who were the main actors in deciding what accepta-
ble art was, and what was not?   
 
The media on 9/11 art 
These dramatic patterns of narratives that focused on patriotism, heroes and loss 
came to later influence the way that the public and media received the artistic 
expressions made as response to the attacks. 
The non-censored art pieces accentuate these very themes but do not pre-
sent the human body, or themes of falling, but focus mostly on memorializing 
the towers (Tribute in Light), or the heroes of ground zero (Raising the Flag at 
Ground Zero). Another common figure of these art pieces was that they were 
planned by public officials and expected by the public. They were also done 
through collective work, not by a single artist creating his personal expressions, 
but by groups of people with a clear focus on agreeable public reception. For 
that matter, the art pieces conformed to the discourses that were mainstream in 
the society. As such, they were generally well received, an example of this being 
the annual commemoration of 9/11 through the reproduction near ground zero of 
the Tribute to Light installation. 
The censored art dealt with themes that were much harder to accept by the 
general public. The picture Falling Man, by Richard Drew, was published on the 
next day after the attacks, on the front page of the New York Times. The media 
rapidly concluded afterwards that no more pictures of falling victims were to be 
publicized as they were considered too hurtful. The fact that the general public 
was not prepared with seeing visual displays of the casualties may be one of the 
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main reasons for which the censored art was not well seen by the public. Many 
of the reviews on them stated them as being too jarring, disrespectful and evok-
ing powerlessness, showing the victims in powerless situations (Brinzac, 
09/2002) (Humphrey, 02/2009). 
Both Falling by Sharon Paz and Tumbling woman by Eric Fischl have 
been talked about by the artists themselves as being their own way of expressing 
and overcoming something that they found hard to accept, which is the death 
tolls (Paz, 09/2002) (Schepen, 01/2008) and this especially because of the fact 
that so few actual casualties were seen at the sight of the tragedy (Scobie, 
07/2009). 
Eric Fischl stated in an interview that he had seen the events on the televi-
sion 
„...like everyone else” as he was not in New York during the attacks.  
 
„You know in the rest of the world people were not spared the gory images, 
they saw the bodies. In America we very briefly saw the leapers, jumpers, 
fallers. So it became harder and harder to imagine the human tragedy, and 
therefore Tumbling Woman in this urban environment totally threw people 
with its vulnerability. All of us now saw that the images of the people who 
leapt or fell represented the ultimate statement of how horrible it was.” 
(Ibid).  
 
It seems from this interview that the way the attacks were portrayed by the tele-
vision had a pivotal importance for the collective meanings that they created.  
The supporters of these art pieces considered that censoring them was just 
denying the real feelings concerning the victims and not confronting the tragedy 
(Mintcheva, 2002). But the differences in opinion can also be considered as 
coming from diverging views on the role of art in traumatic events. 
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Art and the Veil: Censorship after 9/11 by David Teh: 
Defining Censorship 
Censorship is the institutional, systematic and practical action of  deliberately 
cutting parts from content that is deemed not acceptable (such as books, movies, 
commercials, art and others) (Merriam-Webster, 2013).  
Critical voices surrounding censorship consider that the debate created by 
it separate the participants into two groups: the ones that support the right ‘safe’ 
or ornamental art and, on the other side, those who are for the left or the artistic 
deviancy of diversity (Burt, 1994: xii). But the ‘right’ way of discoursing about 
art is backed up by more societal legitimacy, which means that it most always 
represents the majority view against which actions can be taken but the institu-
tion itself mostly cannot be changed. The legitimate discourses therefore propa-
gate specific ways of talking in society about different topics, censorship becom-
ing an act in itself with symbolic value. It is a performance through which the 
attention is pulled away from the censored object to the act of censoring, with 
people opposing or agreeing with this action (Burt, 1994: xviii).   
Censorship operates in a multidimensional space, in which different voic-
es come together (the censorship itself, the criticism on it, and the public sphere) 
behind a backdrop of historical and administrative narratives in creating the cur-
rent discourse of the time. The result can be sometimes simplified discourses in 
accordance with the institutions that have the most legitimate power (Burt, 1994: 
xxi). 
 
Censorship of the 9/11 Art 
In this section we will introduce the views and art approaches of Dr. David Teh 
of the National University of Singapore, who teaches within the fields of art, 
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film and media (National Univers..., 2010). This is done in order to create a tool 
for later analysis and comparison of the five chosen art pieces introduced earlier 
in this chapter. The article focuses on three different art pieces wherein one of 
them is represented in this report; Tumbling Woman. This will therefore be of 
main focus in this section, whereas the other two art-pieces will be used for 
comparisons in regards to censorship and art. This section will thus be an extract 
of what we find to be most relevant to art of 9/11 and censorship.  
“Is it true that art, in a time of war, and in the spotlight of censorship, 
somehow speaks with greater force?” (Teh, 2004: 52) David Teh addresses art 
in time of crisis with the concept of terrorism within the field of media. Terror-
ism in the media serves as a way of addressing an unknown enemy and thus cre-
ating a view of what should be feared and expected from an indefinite foe. He 
claims that without the media the act of terrorism would have little to no effect 
at all (Ibid).  The same can be said for the concept of censorship, which in the 
eye of the media can ultimately end as resulting in it creating for the observers 
as much of a potent statement as the original art itself. Teh considers that there is 
a double veiling taking place when an art piece is censored. First there is the 
physical veiling, and then there is the metaphorical one which can be explained 
by a desire of those that cover the art to erase its existence from the mind of the 
public. But, physically the fact that the veiled art remains can be seen as their 
failure to completely contain it. It creates controversy by attracting the gazes of 
the onlookers with its heightened symbolic value. It says: you cannot go there, 
you should not like this, we decided this for you. That is why censoring art piec-
es, especially in controversial times or times of war, can create powerful mixed 
emotions among the public. The audiences makes new understandings based on 
the cloth covered piece, but the meanings are not related to the commemorated 
past so much as to the current public discourses and to the people’s acceptance 
or refusal to adhere to norm. 
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Teh uses Baudrillard’s theory of the obscene to reveal how the media, alt-
hough often showing too much when covering a story can, at the same time ob-
struct the reality of what is actually seen (Teh, 2004: 55). He quotes Baudrillard 
“When all is unveiled, one ultimately [can] see nothing” (Teh, 2004: 55), mean-
ing that when the media chooses to show graphic pictures, which claim to reveal 
the latest news, it is inevitable that a part of the truth will be left unstated. As an 
example of this he also points to the various media spokesmen of major secre-
tive corporations. They claim to inform the public of what is going on behind 
closed doors, when they in fact visually and discursively re-frame the realities 
for the audiences, and in this process end up covering part of the truth. 
In the case of the 9/11 art, the veiling of the pieces  became a statement of 
what could and could not be said about the casualties. The mainstream discours-
es over the attacks were already formed by the mass media, and immortalising 
the victims did not find a place within this list of discourses. The main issue 
with the art was that it distanced itself from these discourses, „...the artist, mark-
ing and commemorating a tragedy, was apparently denounced for not being ab-
stract enough, for showing too much” (Teh, 2004: 62). The censoring of the 
works created controversy because the statement of the art pieces remained un-
der the public conscience: the glaringly crude statement of the death of the vic-
tims, that had not been previously visually understood or accepted by the public. 
A critique of the mass media apparatus can be made based on this. The 
media covered extensively the happenings of September 11th so much so that 
the TV schedules were re-done just for the airing time to focus on the events. 
However, among all these framings and re-framings, the producers and anchors 
had deliberately left out the actual human bodies. This part was hushed out of 
the telling of the story for fear of the public reactions. What the media created 
and sold to the public was therefore a reshaping of the story, making it more 
“PG13” so as to keep with television standards. 
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The way that the media covered the September 11 attacks is closely relat-
ed therefore to the public reactions to the art pieces. An example of this used in 
David Teh’s article is the sculpture Tumbling Woman by Eric Fischl. Teh de-
scribes Fischl’s work as restoring the body of the woman from being a corpse to 
being a “life” model (Teh, 2004: 61). She is with other words a snapshot of a 
moment in time leading into death. The sculpture hence shows what the media 
tried to silence. The images of the attacks shown by the media depicted the Twin 
Towers and the planes crashing into them. What were highly neglected were the 
images of the many victims, who chose to throw themselves from the buildings 
in order to avoid a fiery death. Teh thus states that Fischl’s art-piece homage the 
people lost, instead of the symbolism of the buildings. As written in the descrip-
tive section of the Tumbling Woman, the sculpture was censored in more than 
one way. It was draped with a cloth and surrounded with screens. Teh claims 
that this double veiling was necessary in order to censor the sculpture properly 
and hide it from the eye of the public (Teh, 2004: 62). “Veiling is a framing 
which makes something appear”(Ibid), meaning that if the sculpture had only 
been draped in the cloth the audience would still have been able to see the shape 
of it. By also surrounding it with the shapeless screens, and thereby creating a 
double veiling, whatever message that might have been seen from underneath 
the cloth, was completely censored.  
The two other art pieces mentioned in David Teh’s article are the Black 
Boxes by Clinton Boisvert and the 1937 Pablo Picasso tapestry Guernica. The 
first mentioned consisted of 38 black boxes with the word “Fear” written on 
them. They were positioned in the Union Square subway station (Teh, 2004: 53) 
and were later removed by the authorities, which involved a bomb squad. The 
art piece was labelled in the media as an immature prank made by an undergrad-
uate art student (Ibid). Guernica is found in the vestibule of the UN Headquarter 
in New York, though not depicting 9/11, it was censored with a large piece of 
textile in order to prevent the pieces from being shown in the media during the 
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9/11 aftermaths (Teh, 2004: 59). The piece depicted both flaming buildings and 
dying humans, and was not viewed as an appropriate backdrop to be shown in 
the public sphere of the media. Both art pieces help underline what David Teh is 
trying to show about 9/11 art and censorship. The downscaling of Black Boxes 
made by the media, as well as the publicly shown veiling of Guernica, speaks 
loudly about what hides underneath. 
Teh describes the ambivalence within the media and censorship discours-
es aptly: „The art can show nothing but still reveal something; the media, as we 
see in the coverage of terrorism, can show everything and yet reveal nothing” 
(Teh, 2004: 65). There is an emptiness here that we can only try to grapple with 
and that is the fact that the vessels that are being shaped by these different dis-
cursive tactics are our own opinions on matters that count. The reality of this 
fact can be indeed unsettling to consider. 
 
History of Art censorship: 
Censoring Art is not a new trend; it has been actively done throughout history. 
Although this project has focused on 6 art pieces which were censored as a re-
sult of the September 11th attacks, countless pieces of art have faced censorship 
over the ages. It would be impractical and impossible to name every such inci-
dent but some examples are included below. These examples have been given to 
introduce the reader to a broader perspective on art censorship. Often censorship 
occurs as a result of morality issues, as shown below.  
1937: Pablo Picasso’s famous masterpiece Guernica was a powerful 
statement regarding the bombing and war ravaged Basque town of Guernica 
during the Spanish civil war. Guernica depicts the horrors of war and the suffer-
ing involved in such tragedies. Interpretations of the painting vary greatly, many 
contradicting one another. The painting drew powerful emotions from many. A 
bull can be seen within the painting, which Picaco himself describes as repre-
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senting brutality and darkness within the chaotic scene of horrors. Despite all 
this, the painting (a replica) was not censored until 2001.A tapestry replica of 
the painting was censored at the UN headquarters after September 11th. 
(Pablopicasso.org: n.d.) 
1865: In the year 1865 in Paris France a new painting was drawing harsh 
criticism and request that it be censored. Edouard Manet’s painting “Olympia” 
was catching a lot of attention.  Olympia was a painting of a nude young woman 
lying on a bed. However, nudity was not necessarily censored within the art 
community in France at this time. Plenty of other paintings had been displayed 
and cherished with nude models. Many of these nude pieces were making refer-
ence to biblical, mythical, or historical points of view. What made “Olympia” 
different was that this particular nude model was viewed as a little more risqué. 
This was secondary to the fact that Manet depicted her in a way not traditionally 
shown in nude art at that time. Many considered the naked woman to be a prosti-
tute, whose body was portrayed as a commodity. Although prostitution and nude 
art where both not uncommon at this time, French society seemed not ready to 
face this in such a frank manner in their art gallery.  Due to many outraged crit-
ics the painting was moved to a high wall inside the art gallery, out of reach 
from visitors. It also had its own guards which were assigned to the painting to 
protect it while on display (PublicBroadcastingService, n.d.). 
1565: In the year 1565 another artist is commissioned to repaint pieces of 
The last judgment by Michelangelo. This was done to censor genitals of the 
nude people depicted in Michelangelo’s work of art. The Last Judgment was a 
huge painting which spanned an entire wall inside the Sistine chapel, in Vatican 
City. The painting took 4 years to complete and depicted the second coming of 
Jesus Christ and the apocalypse. However, the art piece drew harsh criticism for 
depicting too many naked people. 24 years after its creation, a powerful body 
called “The Council of Trent” condemned the painting and ordered its censor-
ship. (Censorship in America, 2010) 
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Aesthetics and the Sociology of Art:  
The book Aesthetics and the sociology of art (1983) by Janet Wolff explores 
sociological and cultural influences on the analysis of traditional aesthetic theo-
ries and from a sociological perspective. These concepts will be observed and 
contrasted in hopes of uncovering why the 9/11 art pieces were censored. The 
sociological critique of aesthetics is a controversial one. When referring to art 
from this book, it should be noted that it is not only referring to paintings, but 
also speaking of sculptures, novels, music, film, and all cultural products which 
can all be judged aesthetically. The central theme of the book is aesthetic value 
of the social, political, or ideological issues (Wolff, 1983: 11). 
Traditional aesthetics in the 18
th
 century was studied primarily by philos-
ophers and authors (Bamgarten, Kant, Schiller). Since that time it has been 
thought of as a branch of philosophy. However, we beg to differ and concur with 
Wolff that art can be analyzed with relevant sociological theories. It is not pos-
sible to separate “pure aesthetics” from a sociological understanding of art. The 
question “what is art?” is itself, a subjective question that is often analyzed. This 
is done not only by philosophers, but also by the society at large, including its 
many key members. So even though aesthesis traditionally may fall under a 
branch of philosophy it can also be studied using sociological and psychoanalyt-
ic theories. These theories will prove to be a key component for analyzing socie-
ty’s reaction to September 11th attacks and the censorship of the 9/11 art pieces. 
This is to say, that the sociological and psychological analysis of art and aesthet-
ics are not to be confused with aesthetic theory of Plato for example. The rise of 
aesthetics is directly related to social and historical developments (I.E. Septem-
ber 11th attack) Furthermore, it was not until the 18
th
 century that aesthetics be-
came a distinct discipline focused on art (Wolff, 1983: 13). Furthermore, Wolff 
concludes 
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“Aesthetics is simply an existing historically specific discipline; ‘Aesthet-
ic experience’ is explicable in terms of ideology and political values; and 
aesthetic ‘evaluation’ is nothing but a function of one’s class or other in-
terest” (Wolff, 1983: 31). 
 
As a result of the above explanations, it can be said that sociological aesthetics 
goes beyond traditional aesthetics (Wolff, 1983: 14). According to Bennett 
which Wolf cites aesthetics is central to art criticism, and all criticism is ideolog-
ical and/or political (Wolff, 1983: 15). Criticism and art have something in 
common, it can be said that both are ideological. They both originate and are 
practiced under social conditions (Wolff, 1983: 16). But the product of art, art 
history and art criticism is actually something much deeper according to Wolff. 
It is in many ways a direct reflection of the social history of groups, power rela-
tions, institutions, and established practices (Ibid). Historically art has been as-
sessed and criticized in accordance with certain socially agreed criteria (Wolff, 
1983: 17). Power relations exist within art, including aesthetics. For instance, in 
order to censor a 9/11 art piece, one must be of a certain class and position in 
society to make such an authoritative decision, and have a motivating factor.  
Artifacts and other art works have been produced by the tradition of ideo-
logical practices of particular groups under a specific social condition. That is 
not to say it is easy to analyze such art works using sociology, especially some-
thing as controversial as the 9/11 art pieces being studied for this project. Ac-
cording to Wolff “...social history and sociology pose a challenge to aesthetics” 
(Wolff, 1983: 18). Speaking about sociology when discussing aesthetics pre-
sents an interesting challenge. As mentioned previously, aesthetics tends to be 
more of a philosophical realm and often ties together theories of nature, art, and 
criteria for aesthetic judgment. On the other hand, sociology includes a number 
of approaches to analyzation of aesthetics which are often debated by many so-
9/11 Art 2013 
Date: 22nd of May 2013                                                                                                                4th semester project – HIB 3.1.2 – Group 18   
 46/106 
 
cial scientists. Many of these theories attempt to comprehend art in a social and 
historical manner (Wolff, 1983: 27). One may ask oneself how could art even 
fall into a social realm; the answer to this is that art is a social product (Wolff, 
1983: 28). 
As mentioned above, history and sociology often tie together when ana-
lyzing aesthetics.  
 
“Aesthetics is an existing historically specific discipline. “Aesthetic expe-
rience” is explicable in terms of ideology and political values; and aes-
thetic evaluation” of nothing but a function of one’s class or other inter-
est”(Wolff, 1983: 31).  
 
Wolff makes it a point to remind us that despite pre-conceived notions, rules of 
judging aesthetics it is still a very subjective experience, even unconsciously. 
Furthermore, It can be said art is a mirror image or reflection of society at that 
time. An example of this are questions like: “what is beauty” or “why is the 
piece of art beautiful”; these statements could be more appropriately replaced 
with: “by whom and for what reasons was this work thought to be beautiful” 
(Wolff, 1983: 32). This is crucial for analyzing why the 9/11 art pieces were 
censored in America. What was censured and condemned by American society 
could have been embraced and celebrated by another society; or at the very least 
not veiled. 
Many people may ask what the meaning of art actually is. The answer is 
quite simple but creates a bit of a conundrum. According to Wolff, art in itself, 
debatably has no fixed meaning. The meaning is produced by the viewer/reader 
aka the individual in society. It is in this regard that the meaning is perceived by 
the viewer and part of the interpretation could include social, political, class, 
gender, and a  number of factors which could influence the artistic meaning to 
the viewer (Wolff, 1983: 33). 
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People and groups make up audiences. It is this audience which views the 
art that an artist has produced. Why do some audiences find some works of art 
aesthetically satisfying and others not? In her book Wolff cites Bourdieu’s ex-
amples of assessments of photographs:  
 
“Thus the photograph of a dead soldier provokes judgments which, were 
positive or negative are always responses to the reality of the thing repre-
sented or to the functions the representation could serve, the horror of 
war or the denunciation of the horrors of war which the photograph is 
supposed to produce simply by showing that horror” (Wolff, 1983: 37). 
 
This form of aesthesis is called “barbarism par excellence” which “re-
duces works of arts to things of life, form to human life.”(Ibid) Hauser, who 
Wolff mentions on occasion in her book, makes an interesting and related com-
parison using the Nazi concentration camp Auschwitz. Why would such an evil 
and controversial act be represented or ‘glorified’ by an artist?  
 
“The question is by no means if the repetition of crimes like those of 
Auschwitz can be avoided by the work of artist, and where there appar-
ently useless efforts would not be better undone, but rather the products of 
the sort of these works represent- In a world in which Auschwitz was and 
is possible. – can remain repeatable.” (Hauser, 2011: 672)  
 
His statement can be easily associated with the 9/11 pieces. That the 9/11 
art pieces were not necessarily perverted shocking images, but held  a deeper 
aesthetic quality and  purpose.  
However, according to Bourdieu's theoretical approach stated in the book 
of Wolff’s, this is called “popular aesthetic” the aesthetic taste is connected with 
social and cultural relations of power according to her. Primary theories of cul-
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tural products, such as art, in today's postmodern western society reinforce so-
cial divisions within that society. For example, the dominating class is often rep-
resented distinctly from the dominated class.(Wolff, 1983: 36) The 9/11 art 
pieces depict something which could cause tension regarding this subject. The 
question is if the dominating class and symbolism of its vulnerability is being 
represented in a negative manner. According to Wolff who cites Bourdieu, this 
class theory could create conflicts. These conflicts could theoretically lead to 
something such as censorship of an art piece, or even what is considered to be 
art. 
It has become extremely difficult to justify or defend the belief that objec-
tive standards exist when assessing works of art (Wolff, 1983: 48). Much criti-
cism has been shown for favoring art based on biased criticism or which reflect-
ing in criticism only a certain group of people or particular type of aesthetics. It 
can be said that as a result, subjectivity seems unavoidable when speaking of 
aesthetics. Aesthetics itself has been a discipline with social history. Modern 
aesthetics are judgments based on social processes and ideology. 
The artistic products must be seen therefore, as products of history by 
specific practices and in given conditions. “The premise of aesthetic neutrality 
is...impossible to maintain because the historical process itself assigns a val-
ue”(Bird in Wolff, 1983: 106). Case in point: The historical event of the Sep-
tember 11th attacks. According to Wolff’s theory these art pieces which re-
ceived negative aesthetic values and as a result were censored. This was done 
secondary to the historical events of September 11th surrounding the art pieces 
themselves. 
Sub-conclusion and Reflection: 
It should be noted that throughout this book multiple topics need to be investi-
gated further to have a more throughout understanding of the relevant theories. 
Things to be further analyzed from the sociology of art include, discourse theo-
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ry, ideology, and related psychoanalytical theories. Regardless of this, Aesthetics 
and the sociology of art (1983) still ties into 9/11 crisis art and 
ship.  Some obvious questions that boiled to the surface during this investigation 
included, how would have the 9/11 art pieces been perceived if they were re-
leased before 9/11? Was society and historical events critical to their censor-
ship? Who was responsible for their censorship in society and why did they 
choose to use their socioeconomic or political power to censor these art pieces? 
Although more needs to be investigated for this theory we could form a 
social scientific hypothesis to reach the following conclusion; Society and his-
torical events played a direct role in the censorship of the art pieces Falling, 
Tumbling Women, and Falling Man. This is secondary to the fact that according 
to Wolff, aesthetics is directly related to social and historical developments. Fur-
thermore, censorship can be said to be a result of an object being aesthetically 
unpleasing, at the very least. According to Wolff who cites Benefit, Aesthetics is 
central to art criticism, all criticism is ideological and political (Wolff, 1983: 
31). This can be analyzed further by saying that “Aesthetic experience” is relat-
ed to ideology and political values; and aesthetic evaluation may be different in 
another society. Would these Art pieces have been censored in a society like 
Iran, or North Korea? The example was given “why is the piece of art beautiful” 
should be replaced with; “by whom and for what reasons was this work thought 
to be beautiful.” 
The fact that the 9/11 art pieces were censored, correlates directly with 
Wolff’s theory that; It can be said art is a mirror image or reflection of society of 
that time. American society or key members of that society, deemed these art 
pieces worthy of censorship most certainly due to the historical and horrific 
event in which the art pieces were reflecting, which also showed America’s vul-
nerability, and the horrific reality that those who died experienced. Historically 
art has been assessed and criticized in accordance with certain socially agreed 
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criteria, so it can be said that the socially agreed criteria was met here to censor 
the art pieces.  
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Presentation of the Psychological & Sociological Theories 
 
Introduction - a sociological perspective:  
“The individual and society are historically and systemically indivisible” 
(Hauser, 2011: 40). Thus it is not possible to speak about the individual without 
speaking of the society. Through the works of Janet Wolff and Arnold Hauser 
the sociological aspects of art are analyzed using both historical art knowledge 
along with sociological and psychological theories. The September 11th attacks 
affected not just an individual, but also an entire society. It would not be possi-
ble to analyze art pieces related to this traumatic crisis from a psychological 
standpoint alone, without analyzing it also from a sociological perspective. 
Hauser helps explain both society’s interaction and reaction from art but also the 
artists; Individuals and society both contribute to artistic creation. Hauser ex-
plain that artists are merely fellow human beings and thus, as a result, are social 
beings. 
Therefore, a sociological perspective on art can help us understand society 
in broader ways. The gap which exists regarding what is social and what is aso-
cial does not limit itself to an individual, but goes beyond such things. This cre-
ates conflicts within individualism. As a result tensions between the artist and 
the public increase. Hauser further explains that “a mutual suspicion  finally 
makes rebels and reactionaries out of both.”(Hauser,2011:46) 
Both art and science are discuss solutions of problems which arise from 
the task, sorrows, and the necessities of life, which revolve around the struggle 
for existence:  
 
“Art is a source of knowledge not only because it immediately continues 
the work of the sciences and completes their discoveries, especially in 
psychology, but also because it points out the limits of scientific compe-
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tence and takes over at the point at which further knowledge can be ac-
quired only along paths which cannot be trodden outside of 
art.”(Hauser,2011:5) 
 
With this reflective reference to the meaning of art in social reality, it is im-
portant for this chapter to understand that all of the theories presented here em-
brace the sociological perspective. They start with analyzing how trauma affects 
the individual in the social order (through the works of Johan Cullberg on Psy-
chodynamic Psychotherapy and his study of the four main points in the over-
coming of traumatic events) and go to a wider collective perspective on how 
group mentality influences, sustains and overcomes shared group attacks (by 
observing Vamik D. Volkan’s work on collective Large-group Trauma and on 
Large-group Identity). This will give a broader understanding on how the collec-
tive and individual actions change after traumatic events. It will also attract at-
tention to the performative quality of acting socially: the individual cannot exist 
without a society, but this society many times also creates largely fixed and ac-
cepted (psychologically and socially) ways of acting and responding to events.    
 
Psychodynamic psychotherapy: 
Psychodynamic psychotherapy will be applied in this project, based on Johan 
Cullberg’s approach to crisis. This is to gain some understanding of how people 
react when they are in an unfamiliar incident in life, where former experiences 
and reactions are not enough to control the particular situation. Traumatic crisis 
can be loss, violations, and catastrophes. 
How you cope when you experience in trauma is different from person to 
person. According to Cullberg there are two types of crisis: life crisis and the 
traumatic crisis. The traumatic crisis is what we experience in a situation: 
“…hvor en person psykisk føler sin fysiske eksistens, sociale identitet og tryghed 
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eller grundlæggende livsmuligheder truet.” (Rørth, 2010) Roughly translated 
this quote states that traumatic crisis is what is experienced when a person psy-
chologically feels that his/her physical existence, social identity or fundamental 
life-opportunities are threatened. To put emphasis on this, we will briefly go 
through the main points regarding Psychodynamic thinking, followed by an in-
troduction on Cullberg and the different stages which occur in traumatic events 
such as the 9/11 attack. 
Psychodynamic refers to the psychological forces in which the basis for a 
human’s experiences and actions lie. The goal is to help the individual get an 
insight to his or her own problems, to identify and understand what happens in 
their internal world. Psychodynamic psychotherapy is informed by the theory of 
psychoanalysis. It is especially influenced by four main schools from the psy-
choanalysis (We will not go more into depth with those: 
 Freudian (all forms of psychodynamic psychotherapy origins from 
Freud’s work) 
 Ego psychology 
 Object relations 
 Self psychology. (Larsson, Hanne n.d) 
Even though psychodynamic psychotherapy origins from the psychoanalysis and 
‘contains’ some psychoanalytical approaches the two differ in a lot of ways. It is 
simpler to comprehend psychodynamics by comparing it to psychoanalytical 
thinking. Where the psychoanalytical approach is focused on ancestry and the 
relations to parents as well as the childhood, the psychodynamic approach is 
more focused on the ‘here and now’. The psychodynamic approach uses the in-
dividuals background too, but instead of only looking at the ancestry it also 
looks at the environment surrounding the patient; how the patient uses his or her 
competences now and at the same time is aware of and protecting his/her vul-
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nerable sides. It is important to understand and acknowledge their own emo-
tions. When they can accept to live with their emotions combined with their 
thoughts then it is called ‘to internalize’ and this is what makes you feel com-
plete. E.g. if we look at the families related to the victims after 9/11 and the cen-
sored art pieces; their minds tell them that it is just a sculpture, but their feelings 
might not comprehend that, and by censoring the art pieces they do not have to 
acknowledge this anxiety it might create. Another way to put it is: the psychoa-
nalysis theory simply is more analytical, it analyses the background, where the 
psychodynamic psychotherapy is a form of therapy to help the individual here 
and now. To understand the reactions the patient has to the current subject at 
hand he/she must recognize the environment in which the patient grew up in a 
long with the different defense mechanisms the patient has established according 
to this environment, the terms of upbringing and the biological milieu. 
(Cullberg, Johan 1994) 
To further understand the various reactions towards the attack and the art pieces, 
some of the defense mechanisms will briefly be listed. The defense mechanisms 
can be unconscious as well as conscious and can be regression, repression, pro-
jection, sublimation, denial, rationalization etc. Defense mechanisms helps ward 
the individual to deny or distant him or her from current or past negative experi-
ences. E.g. Sublimation is when the patient in a more constructive way displaces 
his emotions on an activity, such as art. The artist will use his anger towards a 
specific subject to create an image. Repression on the other hand is less con-
structive, the patient will try to hide his emotions,  repress them, which can cre-
ate anxiety within him. It is an unconscious defense mechanism and very com-
mon for a patient to try to avoid disturbing thoughts, and often occurs in 
Cullberg’s second stage “Reaktionsfasen”, which will be mentioned later on in 
this section. (McLeod, Saul 2008)  
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The traumatic crisis contains of four steps: 
1.   Chokfasen – the state of shock which is the first step, and normally oc-
curs within the first 24 hours after the event. It is one of the two immedi-
ate reaction phases. The patient in a state of shock will often close down 
on all emotions, from a viewer outside the person may seem normal and 
calm, though he/she has closed the world of. 
2.   Reaktionsfasen – the state of reactions. This stage is the second of the 
immediate phases, it can last up to a couple of months. All the emotions 
there were contained in the state of shock; anger, sadness, anxiety, de-
pression etc. comes to life. It becomes a tangle of emotions and all the 
things and thoughts which seem attached to the event are dangerous and 
the patient will try consciously or unconsciously to escape it. Here the un-
known defense mechanisms will come into force; often these will be re-
gression and repression.  
3.   Bearbejdningsfasen – the stage of processing occurs after a couple of 
months and can take up to half a year. This is where the patient tries to 
process the events and face the situation, which leads to: 
4.   Nyorienteringsfasen – the stage of reorientation is the final phase and will 
last the rest of the patient’s life. (Rørth, 2010) 
 
As already stated the way individuals react to traumas differs from person to 
person and this is due to their former experiences and actions, the way of tack-
ling life. This can give some ideas to why some people saw the art pieces as art, 
and the others saw it necessary to cover them up, due to the personification of 
trauma. In the case of this project, the option to accomplish interviews with the 
traumatized people and understand why they reacted like they did to the photos 
and different art pieces, is not possible. As a result the analysis of such topics 
must remain very theoretical. This can be done by using psychodynamic as a 
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link between the ‘common’ American who fixates on an image where they are 
sort of untouchable, united and heroes (and is accepted by the world as such, due 
to their position as a sovereign state) and the crashing of this image. Another 
important note to have in mind, is that the four stages described above, is de-
scribed as how they would occur in an uncomplicated crisis. (Cullberg, Johan 
1994) 
 
9/11 - A Collective Large-group Trauma: 
Sharing a trauma enhances the feeling of belonging to a group, which after some 
years often becomes more important than the event itself. Shared trauma, in the 
words of the distinguished professor and doctor Vamik D. Volkan, arises after a 
large-group of people have been exposed to extreme violent behavior on a per-
sonal level, because of their social belonging to groups, not necessarily solely 
their individual identities. After a large-group have experienced an enemy group 
“attack” they suffer great emotional- and severe loss combined with feelings of 
shame and humiliation. The attacked group will naturally go through a mourning 
period, but the group will not only mourn, they will also try to recreate the emo-
tional- and severe losses (their sense of security and dignity) by rebuilding their 
large-group identity, reformulating the value-set and ideology of the group etc. 
to stand stronger. Thus the group has an experience of a shared trauma, which 
helps to build strong large-group identity (Volkan, 2006: 50)   
In the before section we introduced two different approaches to create a 
better understanding of the emotional consequences and the psychological 
changes the traumatic event of the 9/11 attacks has had on some of the American 
people. It seems that the two approaches are closely interlinked with each other 
and together generate a need for examining the individual in relation to the 
group, thus the heading: A Collective Large-group Trauma. 
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“Thus, an individual’s core identity and large-group identity develop 
alongside each other”…”an individual’s large-group identity is intimate-
ly connected to his or her personal core identity” (Volkan, 2004: 32-33).  
 
Various factors are closely connected to some of the above mentioned concepts 
from the disciplines of psychodynamic thinking and sociology. The 9/11 attacks 
did not only affect the individual but had a major impact on the entire American 
nation. In order to properly understand the perceptions and reactions towards the 
earlier presented art pieces, we must understand the individual and his/ her reac-
tions as a group, exposed to a traumatic event. 
Immediately from the start of the first airliner attack and in the aftermath 
the Americans were experiencing a severe and collective trauma (Aykan & 
Volkan. Transge..,2012). The essential question here to be examined is what 
happens psychologically when a nation is attacked, how do the people react and 
cope with such a traumatic experience? To gain a better understanding of the 
collective trauma that the Americans were dealing with, the following chapter 
examines the specific theory;  Large-group Identity. These theories are to be 
found in the field of psychodynamics, which we previously elaborated upon. 
Our research is mainly based upon literature written by professor of psychiatry 
Vamik Djemal Volkan (Volkan was born in 1932 in Cyprus and immigrated to 
the United States in 1957 where he got his medical degree from Ankara Univer-
sity in Turkey (Aykan, 2012). At the University of Virginia School of Medicine 
he specialized in studying psychiatry and psychoanalysis). Volkan emphasize 
that: 
 
”… the tendency in the United States to divide the world into those who 
are “with us” and those who are “against us” have sharpened the need to 
further understand … the relationships between individuals and their 
large groups...” (Volkan; 2004: 11) 
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Consequently we find it fundamental to explore the concept of Large-group 
Identity to gain a better understanding of the psychological aspects that were at 
play in the immediate aftermath, which gave rise to a strong large-group identity 
– strengthening national American identity and producing different reactions 
and actions in the aftermath of the 9/11 attack.   
Large-group Identity 
Volkan’s theory about Large-group Identity stems from the psychological field 
of psychodynamics.  In his book Blind Trust (2004) Volkan  focuses on ”large 
group identity, how societies under threat are subject to large group regression, 
and how political leaders may manipulate this regression” (Volkan, 2004)  )” 
from 2004, Volkan defines the concept of Large-group Identity as “…how thou-
sands or millions of individuals…are bound by an intense sense of sameness by 
belonging to the same ethnic, religious, national or ideological group” (Volkan, 
2004: 12). 
To understand the concept of large-group identity you can compare it to the fol-
lowing examples, such as the act of breathing. We breathe constantly and we are 
generally unaware of this unless someone reminds us of the fact that we need air 
to survive. Then consider to be in a burning building. Here we “do not need to 
have our need for breath brought to our attention; we are instantly aware of 
every breath we take” (Ibid). If we look at ourselves as an empirical example 
none of us spend a lot of time in our daily lives thinking about our large-group 
identity, an unconsciously hidden interconnectedness between the individual and 
society. But when a large group suddenly gets threatened and pressured from 
extreme outside forces, our hidden and sometime close to forgotten group identi-
ty is awakened. Due to outsider threats, such as the 9/11 attacks, the large-group 
identity manifests itself and gains strength.  
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The following will introduce two terms which we find extremely relevant to re-
flect upon for gaining a better understanding of the study of large-group identity: 
Regression and The seven threads of large-group identity (Volkan, 2004). 
 
Regression: 
Volkan highlights the term Regression, which Cullberg also uses in his second 
phase “reaktionsfasen” mentioned earlier . The term regression stems from indi-
vidual psychology because there exist no such word for large-group regression. 
A regression in an individual basically means that the individual returns to some 
of the psychological expectations, wishes, fears and associated  mental defense 
mechanisms of an earlier stage of his development, typically returning to some-
thing known, something which makes him/her feel safe. Thou large-groups also 
regress which typically involves actions related to concepts such as patriotism 
and national security. Volkan states that threats to large-group identity produce 
shared anxiety, which may lead to a societal regression among the members of 
the large group (Volkan, 2004:12). When a large-group regresses, it becomes 
involved in societal processes that serve to maintain, protect and repair the large 
group identity. An ethnic, national, religious or ideological large-group has its 
own specific characteristics that supports the unique feeling of we’ness which is 
built upon the “…own centuries old continua and shared mental representations 
of history and myth…”(Volkan, 2006: 309) There is one fundamental difference 
when it comes to individual- and large group regression which is that regression 
“...is a human condition that appears in individuals and large groups. But re-
gression in large groups is subject to manipulation by political leaders” 
(Volkan, 2004: 13). Volkan emphasizes that often a large group regression does 
not have a positive outcome because the individuals typically rally around their 
leader, following the “rules” of the regime and thereby pleasing the authorities 
in order to feel personally secure. Leaders and governments can exaggerate the 
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public’s “need to have enemies and allies”  by re-activating a collective group 
trauma and creating a need for national security. 
There are two types of  “splitting” which signifies a large-group regression. 
Firstly, the splitting between “us” and “them”. The outsider forces invoke feel-
ings of belongingness to a large-group identity, and consequently people begin 
think about “us” in contrast to “them”, thus we “...separate ourselves from those 
we consider to be different from us” , and thereby create an external general 
shared enemy (Volkan, 2006: 309).Thus the enemy outside the regressed large 
group, becomes pronounced and the “other” and therefore, a target for dehuman-
ization. 
Secondly, following the initial rallying around the leader, a severe split may 
occur within the society itself. It happens when the “leader” no longer is capable 
of differentiating between where real danger ends and fantasized danger begins. 
Without this differentiation it becomes a hard and continuing struggle to main-
tain hope and to tame the population’s shared anxiety and aggression, when the 
group feels outside the boundaries of security and exposed daily to the danger of 
“potential” attacks. 
 
The seven Threads of Large-group Identity 
Volkan has identified seven “threads” that, when woven together, compose 
large-group identity (Volkan, 2004: 37): The first three threads highlight how 
closely the individual core identity and large-group identity are intertwined, 
whereas the last four threads represent specific processes in the development 
and maintenance of the large-group identity itself (Ibid). 
1. Shared Tangible reservoirs for images associated with positive emotion. 
These are woven into the core of the individual early in life through the 
child’s growing contact with the external world. The threat that the large 
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group collectively perceive causes it to reactivate the need to use shared 
reservoirs for externalization (ibid). 
2. Shared “good” identifications. 
This thread of “good” identifications is closely related to the above men-
tioned one. Here the child starts to identify himself/herself based on 
his/her immediate environment and the feeling of we’ness and group re-
lated behavior are invoked. These are based on the infants parents’ envi-
ronment, “because the environment of an infant or a young child is re-
stricted to parents, siblings, relatives, and family friends…” (Volkan: 
2004: 41). The identification with the primary group is created, based on 
these two first threads.                                                
3. Absorption of others’ “bad” qualities. 
As opposed to the “good” identifications the infant gets from his/her par-
ents, this thread highlights the presence and influence of another and not 
familiar group. Here the infant perceive its own group as being good and 
the other group as bad, because of the way the other group differentiates 
itself from the what the infant perceive as known within his/her own 
group (Volkan, 2004: 44) 
4. Absorption of (revolutionary or transforming) leaders’ internal worlds. 
The term being used, ‘leader’, does not necessarily refer only to political 
figures such as presidents or demnitaries, but it can be also about institu-
tions, such as those of the media and others, that have a strong influence 
in shaping public opinion due to their presupposed reliability and availa-
bility. The group leader projects his/her internal workings of the mind on 
the external world. He will do this by reflecting his opinions on those of 
the group, and creating a possibility for political participation for the 
large-group. It is important to notice that the absorption of this ‘charis-
matic’ leader will not be possible unless the large-group is affected by re-
gression. (Volkan, 2004: 45) 
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5. Chosen glories. 
The fifth thread focuses on being part of the large-group by sharing suc-
cessful experiences. These experiences have been passed on over time as 
histories told to the infants from an early age. Often will there be elements 
such as ceremonies, to create a certain belonging to the former success of 
the particular group experience. These experiences often supports the self-
esteem of the individuals of the group and creates a positive image 
(Volkan, 2004: 47) 
6. Chosen traumas. 
Here the “…mental representation of the shared tragedy is transmitted to 
subsequent generations on varying levels of intensity” (Volkan, 2004: 
48). This transgenerational transmission of massive trauma is the end re-
sult of mostly unconscious psychological processes where the survivors of 
the traumatic event pass their own-injured self images unto the children’s 
core identities and thus “the parent’s self image “lives on” in the child” 
(Ibid)  and since all the injured self-perceptions transmitted refer to the 
same event a shared image of the tragedy develops.  
7. Formation of symbols that develop their own autonomy. 
Large-group symbols are psychologically powerful things and the final 
seventh thread of a large-group’s identity is representing the symbol/s 
which tie together some of all the above mentioned threads. The focal 
point here is on symbols that are valued in specific ways by only one 
large group. Symbols tend to be unique, but if an outside group “…deploy 
the same symbol, each tends to attach minor or major differences to 
specify the common object’s particular significance to that 
group”.  (Volkan, 2004: 53). 
It is important to note that here the “infant” resembles the American people. It is 
a time consuming job for the group and their leaders to protect the shared identi-
ty and keep the above mentioned seven threads securely woven together. This 
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“job” is often done unconsciously as an essential element of the everyday lives 
of a large group. 
Applying the information from our presentation chapter about Large-
group Identity to our focus of investigation, the 9/11 attacks, the Americans in-
stantly became aware of their large-group connection, its perceived characteris-
tics, the emotional investments in it and how each individual is “similar” to 
thousands or millions of others who also belong to the large group (Volkan, 
2004:12). Immediately when the first airplane attack occurred at 8.45 am the 
Americans national belongingness and large-group identity were at stake and 
thereby awakened and thus the large-group identity grew stronger as one inter-
connected organism. Like our latter breathing example Volkan states that 
 
“Americans go about their daily lives without thinking much about it, but 
when American identity is threatened, most Americans tend to personalize 
that threat immediately and to experience it as an attack upon themselves, 
as we saw so dramatically after the September 2001 terrorist attacks on 
New York and Washington D.C”. (Volkan, 2004: 24)    
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Analysis Chapter 
 
The following chapter introduces the analysis of the four chosen art pieces: The 
Heroes of 2001, Tribute in Light, Falling, and Tumbling Woman, along with the 
two photographs: Falling Man and Raising the Flag at Ground Zero, which was 
described in the presentation chapter. The analysis is divided into four different 
sections where the art approaches, the media’s coverage of the 9/11 attack along 
with the psychological theories, will be applied to the art pieces.   
 
Non-censored Art: 
In the first section of the analysis we will focus on the non-censored art. The 
need for processing the events of 9/11 both individually and as a collective 
group created, among others, the art pieces Heroes of 2001 and Tribute in Light. 
With a focus on the rescue workers as well as the Twin Towers, the art pieces 
match the images depicted by the media and therefore the collective memory of 
the events. Depicting retaliation from the event and American patriotism along 
with the architectural loss of the towers, may explain why these particular pieces 
were so largely accepted. So in order to understand the psychological reasoning 
behind the makings and acceptance of these art pieces, Aesthetics and Psycho-
dynamic Psychotherapy will be applied to the art pieces. This will be done in 
order to explain the individual's perception of art, especially in a time of crisis. 
Furthermore, the theory of Large-group Trauma and Art and the Veil will be 
applied to the art pieces. This will help to shed light over the American people 
as part of a large-group identity, as well as the meaning of the art pieces in a 
large-group identity context.     
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Aesthetics and the Sociology of art and Psychodynamic Psychotherapy applied 
to the photograph ‘Raising the Flag at Ground Zero’, the statue ‘Heroes of 
2001’ and the installation art-piece Tribute in Light.  
Comparing the two non-censored art pieces, one can find a number of similari-
ties between them. Although the picture Raising the Flag at Ground Zero was 
created in an instant and without a specific artistic intention, the sculpture that 
was made from it (Heroes of 2001) and the large installation piece Tribute in 
Light, were both created by groups and organizations (The Fire Department of 
New York and respectively, The Municipal Art Society) and not by individual 
artists expressing their singular views on the events. Arguably, the desire behind 
those that created the art pieces was to please the public, to make something that 
would memorialize the victims and the towers in a respectful way. Therefore, 
the art creators and planners needed to make the pieces to conform to the ac-
cepted public discourses. 
 Brian Monahan writes of four main discourses within the media. Among 
them the most used within the un-censored art pieces were those of the patriotic, 
nationalizing narratives. The picture/sculpture Raising the Flag at Ground Zero 
- Heroes of 2001 is reminiscent in its composition to the 1945 picture (which 
was later turned into a sculpture) ‘Raising the Flag at Iwo Jima’. This picture 
obtained a widely iconographic recognition within America. It became the most 
known image from the World War II; some also consider it to be the most re-
produced image in the whole world (Landsberg, 2005). The symbolism of the 
Iwo Jima picture contained a message of heroes, patriotism and winners in bat-
tle. The likeliness of the 2001 picture to the 1945 one made it instantly into a 
national symbol of the 9/11 attacks. To the American collectivity it presented 
themes of togetherness, strength and success in the war against terror. 
The strong symbolism of the picture does not mean that the sculpture did 
not create some debates about the way that it portrayed the events of Ground 
Zero. Originally, in the picture the three firefighters were of Caucasian ethnicity. 
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In the sculpture, they were made into one Caucasian, one Hispanic and one Af-
rican American. The creators argued that they made it as such because the he-
roes of Ground Zero were not of a single ancestry and that making them only 
Caucasians would have omitted to memorialize the other people that risked their 
lives in the terrorist attacks. Still, there were voices that considered that the 
sculpture presented a recreated version of the history of the events and that it 
was too politically correct. 
The Tribute in Light installation had massive success amongst the public, 
becoming an annual commemorative event of the date of September 11th 2001. 
In comparison with the previous art piece(s), what it mostly represented were 
the themes of hope and strength. The installation lights up the area next to the 
Ground Zero approximately four miles into the sky. This can be seen as having a 
double meaning: it commemorates the victims and the towers (which were sym-
bolic to the American dominance in global economic relations); but it also sends 
a message that the attacks, even if they shook the American people and institu-
tions and displaced some of their power relations, they did not defeat them and 
that what was lost will be regained. Therefore, this art piece can also be consid-
ered as having strong patriotic undertones. 
One could view the art piece as having a strong commemorative quality, 
but the focus is placed on the Twin Towers, not on the people. This can be seen 
as being conforming to the way that the media related to the 9/11 events. There 
were nearly no footage of the casualties on the date of the actual attacks and, 
post the date of September 11, the media refrained from releasing more pictures 
of the leapers except for the picture Falling Man by Richard Drew. There 
seemed to be no space within the media coverage to show the actual bodies of 
the casualties and, because of that, presenting the body in art did not pertain to a 
mainstream discourse. It could be argued that this was one of the big reasons for 
why the art that memorialized the towers, the firefighters or patriotism had such 
a big success, as these were the main discourses propagated by the media. 
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In her book Aesthetics and the sociology of art (1983), Janet Wolff focus-
es on the importance of art criticism to be connected with a sociological under-
standing of the historical background in which the art was created. Based on this 
observation, Wolff proposes an alternative to the always subjectively answered 
question ‘Is this art pleasing/beautiful?’ She asks: ‘Who and why decided this 
art to be pleasing/beautiful?’ (Wolff, 1983: 32). As stated above and also in con-
formity to the historicity surrounding the 9/11 events and the subsequent media 
coverage, there were a mix of power relations and institutions that created the 
main discourses or ways of talking about the attacks. The media apparatus, and 
through them the political figures and leaders, constructed the discourses and 
differentiated between those whose voices were more heard and those who were 
not. Therefore, the aesthetic criticism on the 9/11 art pieces was strongly influ-
enced by the politics, class, the information medias, popular culture etc. The 
view created through these art pieces conforms, to a certain extent, to the previ-
ously stated discourses but not digresses from them (like the other art pieces that 
will be analyzed in the next section). If, as stated by Wolff, art is a mirror image 
of society at the specific time of its creation, then the non-censored 9/11 art 
pieces indicate how it was acceptable to speak of the positive values (patriotism, 
heroes, nationality etc.) in an almost idealistic way. This social production of art 
gives forth a reflection of the wanted American society – politically correct in 
all aspects, with no shadows in its glory, and victorious over foes.   
Psychodynamic psychotherapy, as explained by Johan Cullberg, focuses 
on the ‘here and now’ without omitting the individual’s history, upbringing, bio-
logical milieu, and it does this for a better understanding of why the patient re-
acts in certain ways to traumatic events. It appears from his writings that he con-
siders that this background information that creates the psychological profile of 
the individual makes him react and see the events differently from other persons 
with different backgrounds. So, the American people that experienced the events 
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in the States went through a specific trauma because of their shared common 
background. 
The previously stated positive social discourses (on patriotism, together-
ness, heroes etc.) can be seen to be in conformity with Cullberg’s list of mass 
psychological defense mechanisms created with the scope of overcoming mass 
trauma. One can see signs of regression and even repression (the politically cor-
rect Heroes of 2001) in the un-censored art pieces because they do not confront 
the negative emotions that the 9/11 events evoked in the people. What they do is 
draw the viewer with their idealistic symbols to a pacifying patriotic perspective 
of the events. For example, Heroes of 2001 strongly took the symbolic from the 
Raising the Flag at Iwo Jima that had already been massively decided as having 
positive, patriotic and (especially) victorious tones. The Tribute in Light art 
piece commemorates the towers and victims but completely omits portraying the 
body(s) of the casualties. Therefore, the viewers do not have to confront the 
painful emotions of visually accepting and understanding the body counts (not 
previously shown by the media).  
Large-group Trauma and Art and the Veil applied to the photograph: Raising 
the Flag at Ground Zero, the statue: Heroes of 2001 and the installation art 
piece: Tribute in Light 
Analyzing the sculpture Heroes of 2001 with David Teh’s theoretical explana-
tion of what happens when art is being veiled, he considers that sometimes 
“...the art can show nothing but reveal something […] the media can show eve-
rything and yet reveal nothing” (Teh, 2004: 65). In this case, the sculpture does 
not invite for thought over the events and what they meant for the people. It re-
peats some already accepted patriotic symbols and values (the flag, the fire-
fighters, the iconic pose, and others). One could say that the sculpture depicts 
the wanted image of America as a nation of resilience and it may prove hard to 
disagree with patriotic affirmations in times of war or crisis.   
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Shared trauma creates the feeling of socially belonging to a group and in order 
for sufferers of traumatic events such as the 9/11 attacks to retaliate, the Ameri-
can people needed to rebuild the strength of their large-group identity collective-
ly. As mentioned in our section on the American society and symbolism and al-
so in the previous section, the American people have a long history of national 
pride and patriotism. From the very first attack on the Twin Towers severe and 
collective trauma was created within the US nation and the country found itself 
in a state of chaos. The individual’s state of shock became a collective mindset 
of the American people during the first strike on the World Trade Centre and 
when the president at the time George W. Bush in less than an hour later an-
nounced, that the responsible would be held accountable for the attacks, this cre-
ated a sense of “us against them”. Being threatened by an outside source awak-
ened the individual’s sense of group identity. 
As described in our theoretical chapter, Vamik D. Volkan talks about the 
seven threads of large-group identity. The first two he mentions are the founda-
tion for identifying with the primary group and as a nation the American people 
were already a part of a large-group identity when the attacks occurred. The 
third thread, however, certainly came into play when the attacks took place and 
the “badness” of other groups was manifested in the form of innocent victims 
being killed. Furthermore, the act of hitting the World Trade Centre, the national 
symbol of the worldly power and economic superiority of the United States, cer-
tainly traumatized the large-group identity of the American people. The fourth 
thread revolves around the absorption of the internal world of the leader under 
regression. However, one might say that a modern nation is not only run by the 
leader, but also by the media and their way of portraying the said nation. During 
the actual 9/11 attacks and the aftermath, the media chose to focus on the sym-
bolism of the collapsed Twin Towers as well as on the resilience of the Ameri-
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can rescue crew working on ground zero. This, largely supported by the presi-
dent and his promises of national retaliation, created the basis for the fourth of 
Volkan’s seven threads. In the state of regression the large-group identity of the 
American people welcomed the discursive projections of the leaders inner world 
reactions to the events. The fifth thread contains the notion of shared successful 
experiences in order to create belongingness to a group. Here we discuss the 
non-censored art-piece Heroes of 2001 and the photograph that lies behind this 
piece of artwork is a great example of a shared successful experience. The no-
tion of raising the American flag at Ground Zero in the immediate aftermath of 
the attacks created a shared history of the large-group identity and supports the 
self-esteem of the collective as well as the individual. The sixth and seventh 
thread of Volkan’s theory of Large-group Identity ties perfectly together in the 
form of choosing a shared trauma to overcome and retaliate from, as well as cre-
ating symbols of this. The 9/11 attacks had become a nationally shared trauma 
and the survivors of the events passed their pride of resilience on through creat-
ing so much attention on the loss of the Twin Towers. Thus they made the Twin 
Towers the symbol of both the tragedy of the event, as well as the symbol of a 
united nation coming together in time of terror. The installation art piece Tribute 
in Light could be seen as having become a manifestation of the symbols that 
have come to represent the national loss of 9/11 together with the aspiring hope 
of overcoming these difficulties. With reference to our section on the media and 
Art and the Veil, it seems almost inevitable that the Twin Towers would take on 
this symbolic role. When tragedy strikes the people’s large-group identity finds 
itself in the state of regression and the need for returning to something well 
known is a natural defence mechanism, so with the media depicting the Twin 
Towers on an almost hourly basis, they naturally became part of the collective 
memory of the American people. Therefore it can be said that Tribute in Light 
was naturally accepted by the majority of the American public. 
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Also, in regards to the media depictions of the events, it cannot be forgotten 
that the 9/11 attacks on the Twin Towers were described by the onlookers as 
having an almost movie like quality. The hour at which the attacks took place 
made them almost instantaneously viewable by the majority of the globe. The 
planes hitting the buildings, their falling, the way they were filmed (dominating 
the skyline of New York City) these all made the people and likewise the report-
ers, compare them with scenes from blockbusters. The pool of everyday sense 
meanings from which the American people created understandings of their 
world could not supply them with the appropriate understandings. Therefore, the 
media had an essential role in the way that the people framed the story for them-
selves. That is why so many similarities can be found between Volkan’s theory 
of the seven treads and how the media apparatus covered the news. Later on, as 
presented in the above section, when the art pieces were shown to the public, the 
two non-censored ones were almost instantly approved by the public because 
they fit within the ways that the media covered the events (focused on the towers 
in Tribute in Lights and on heroism and patriotism in Raising the Flag at 
Ground Zero / Heroes of 2001 and therefore largely also with the way that that 
the people’s large-group trauma evolved stemming from these.    
 
Censored Art: 
In this section we will analyze the art pieces that were censored after the attack. 
The perception of art is individual, and very subjective, hence we project our 
own emotions unto images, paintings, sculptures, etc. and interpret them accord-
ing to those subjective emotions. Seeing a picture of a falling man, the day after 
the attacks, can result in a reliving of the traumatic incident. Nobody knows if 
the man jumped or if he fell, but what can seem even worse is that he is faceless. 
The people who lost their close ones in the disaster do not know if it was their 
family member, friend, husband, etc. But as the artist behind Falling, Sharon 
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Paz states in an earlier chapter, she wanted not only to show the symbolism be-
hind the buildings and remember them, but also remember the victims in the 
disaster and acknowledge them. One could argue that it is insensitive to show 
such reminders, they know people died in the tragedy. This ‘human’ side in the 
art pieces is what we will emphasize on in the following section. It is obvious 
that the art that was censored all showed the victims. Art often reflects upon the 
culture and the society in which we live, this creates another argument, the ma-
jority obviously did not think that the art pieces that represent the victims, fit 
well with the American culture and society. 
We have talked about the non-censored art in the section above. In this sec-
tion we will focus on the censored art. Starting out by looking at the aesthetics in 
Falling Man, Falling and Tumbling Woman and the individuals perception of 
those, how they were received, combined with the psychodynamics aspect of the 
individual in a traumatic crisis. Secondly we will look more closely into the fact 
that the art pieces were censored, in order to avoid the confrontation with the 
image of the falling victims. This will be done by emphasizing upon the Ameri-
can society and their symbolism of heroes and patriotism, along with large-
group dynamics and the media’s influence on the censorship. 
Aesthetics and the Sociology of art and Psychodynamic Psychotherapy applied 
to Falling, Falling Man and Tumbling Woman 
Falling Man is part of the art piece Falling by Sharon Paz, it is also one of the 
most discussed photographs published in the media after 9/11. As mentioned 
before the picture was posted on the front page of New York Times the day after 
the attacks. Compared to Raising the Flag on Ground Zero and the hero image 
that created, it was one of the first photographs which showed victims falling. It 
reminded the public of the human loss, tragedy and suffering they had endured. 
However, if we look at the aesthetics in the picture taken without focusing on 
the context in which it was taken, the perception change. The perception of art is 
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individual, so looking at the aesthetics in the art pieces, the way we experience 
art, differs from person to person.  The picture Falling Man looks harmonic, the 
tower in the background has a dark side and a light side, and the man is right in 
the middle of the two sides. The man himself is unidentifiable, his physical ap-
pearance seems calm, his arms and legs are not flailing to all sides. It almost 
look like he is flying, or if you turn him around he looks like he is relaxing. All 
in all the picture seems ‘peaceful’ which is what gave this picture such strong 
impact when connected to the tragedy, and maybe the reason why Sharon Paz 
used it in her art piece Falling. Compared to the photograph Falling Man, it 
seems that Falling and Tumbling Woman are more explicit examples of the hu-
man loss. But where those were created by artists, Falling Man is a photography 
of the event, and not an art piece. A photograph regarding news stories is not 
taken as a personal interpretation of the tragedy, but as a mirror image of it. We 
use it in the analysis both due to the importance of the picture regarding censor-
ship and its participation in Falling. As mentioned earlier in the first part of the 
analysis, that when looking at the aesthetics and the sociology of art, the ques-
tion: “why is this beautiful?” becomes reformulated to: “by whom and for what 
reasons was this work thought to be beautiful.” In this analysis the question is 
not “why is this beautiful but why is this insensitive?”. This gives us the more 
relevant question: “by whom and for what reasons was these pieces thought to 
be insensitive?”. Here the psychological aspect plays a part in the interpretation 
of the art pieces, and Cullberg’s four stages come into the picture.  Psychody-
namic psychotherapy is relevant when looking at the individual’s experience of 
a traumatic event, especially the four stages Cullberg emphasizes upon. As well 
as art, the way we react to a traumatic crisis is individual. After a catastrophe we 
all react according to what we feel is safe, to avoid the dangerous emotions the 
crisis causes, this is where the defense mechanisms come into action. According 
to Cullberg, these four stages happens to anyone exposed to a traumatic crisis, 
where your physical existence, social identity and safety or basic life opportuni-
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ties are threatened. Based on his notion, we state that the attacks of the Twin 
Towers created a traumatic crisis and that the four stages will occur to everyone 
who experienced the 9/11 attack. In regards to the 9/11 attacks, we cannot state 
whether the four stages occurred uncomplicated or not, but we can argue how 
the art and the perception may follow the stages closely.  
The first stage Chokfasen usually only last some hours or a day and is in 
the immediate aftermath along with the second stage Reaktionsfasen which is 
where the reactions to the tragedy is at its highest, this normally last a couple of 
months to half a year. Chokfasen is such a short period, that even though the 
United States was in shock after the disaster it is not relevant for our analysis, 
however the second stage is. Falling Man was published in the immediate af-
termath and became instantly banned from the public, except for on a limited 
amount of places on the internet.  
Emotions such as anger, grief and loss were evident along with various de-
fense mechanisms, such as repression and regression, in the public’s censoring 
of the art pieces. As we wrote in the beginning Falling Man is a very strong im-
age. Aesthetically, the photograph was seen by the public as being insensitive 
and created strong emotions. If we look at Cullberg’s point of view, humans 
want to focus on what is safe and what is known. Many people might have tried 
to repress the memories and by seeing the image of a man falling, it became a 
constant reminder of what they wanted to repress. By removing the picture and 
instead focusing on the architecture and the loss of the Twin Towers, along with 
the national identity, they did not have to acknowledge the unwanted and dan-
gerous emotions the picture created. The use of regression was emphasized 
when they went back to what was known and safe, e.g. the buildings. This 
seemed to be easier to view than the image of a man falling to his death. Fur-
thermore, this prevented the viewer to take aesthetics into consideration, since 
the image was simply too strong and clashed with the defense mechanism that 
had arisen during the immediate aftermath. The American symbolism is about 
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being proud, strong and united. Whether the man falling was strong or not, is not 
up to this project to decide, but it is important to have in mind, when talking 
about aesthetics and the sociology of art, that the art pieces are based on the so-
ciety in which they are created. The art piece is therefore social and reflects up-
on the culture and history of the said society. The art pieces surrounding 9/11 all 
reflect upon a historical event, but also the culture, though this was more evident 
in the censoring of the different art pieces, which did not fit the demands of the 
majority of the public and culture and was considered insensitive, where else 
pictures of heroes, the architecture and everything else that didn’t show the hu-
man loss, but instead supported the American symbolism and therefore did not 
collide with the ongoing repression from the public. 
The third stage Bearbejdningsfasen lasts from half a year to a year. Sharon 
Paz and Eric Fischl’s art pieces, which were exhibited around a year after the 
tragedy are examples on this stage. They put their emotions and thoughts into 
the pieces in a way to processing the tragedy. 
Stage three is evident in the artists of the censored art pieces, Sharon Paz 
and Eric Fischl. Instead of repression, we can argue that they have used a more 
constructive defense mechanism, namely sublimation, which was described in 
the chapter before. Sharon Paz’s art piece Falling, showed silhouettes falling 
down, put in the window of the museum. So when the audience looked through 
the window they would see humans falling down. Among the figures was ‘fall-
ing man’ but also various other victims photographed on 9/11 and thereafter 
found on the internet to her art piece. As quoted earlier, her way of coping with 
the crisis, was by acknowledging the victims that died in the attack, her thought 
was not to be insensitive but to be sensitive and remember the humans instead of 
the architecture and buildings. The same can be said about Eric Fischl’s Tum-
bling Woman, the sculpture which shows a woman on the verge of colliding 
with the ground. She looks like she is almost on the ground in the way her bot-
tom is positioned and her legs seem to weigh her down furthermore. It can be 
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argued that the artists unconsciously use regression as well, when they go back 
to what they know and what is safe, the artistic expression. As both of them 
states in the presentation of art pieces, it is the human aspect they want to show. 
By seeing something so closely related to the tragedy they are able to internalize 
– combine their thoughts with their emotions and are therefore able to separate 
the art from the experience. The majority of the public though did not see it as a 
way of acknowledging the victims and remembering the human side, but as a 
provocative and insensitive reminder. Both of the art pieces were exhibited ap-
proximately a year after the attacks, where the patient normally would begin to 
enter stage four Nyorienteringsfasen. Why did the public not see the same as the 
artists? By looking at the question that has arisen earlier in the project: “By 
whom and for what reasons where the art pieces thought to be insensitive?” The 
whom is the American people, the reasons can be various. Falling gives the illu-
sion that the people are falling outside the windows, and if the American people 
are not in the same stage as the artists but have used regression and repression, 
then seeing the people falling would be the same as to relive the trauma, which 
they cannot do, and then would want to have the reminder disappearing, they 
were spared already in the beginning by the media by not showing the falling 
victims. This kind of seeking for something safe in the society, will become 
more clear later in this section, when looking at a large-group trauma. Tumbling 
Woman on the other hand, is a statue in comparison to the figures in the win-
dow. But instead of just be stickers on a window, it is in 3D, the audience can 
feel and see every angle of it, and when perception is clouded by subjective 
emotions, the statue itself could be a repetition of what happened in the tragedy 
like the figures.  The final stage Nyorienteringsfasen lasts for the rest of your 
life, only in an uncomplicated crisis does it occur after approximately a year, 
this will not mean that the person will not relive the trauma when exposed to a 
similar situation or object as the art pieces. One can then argue that the majority 
is not yet in the final stage maybe not even in the third stage. This will also be 
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looked at when we in the next section look at Volkan and his notions of Regres-
sion and Splitting in a Large-group Trauma. In this case it is not enough to only 
look at the individual in a group, but also the dynamics of the group. It is not 
only the people who saw or had close one in the tragedy, but the entire nation 
who reacted on this tragedy. 
Large-group Trauma and Art and the Veil applied to ‘Falling’, ‘Falling Man’ 
and ‘Tumbling Woman’  
Above mentioned it is established that the history of the American symbolism 
and the society combined with the theory of a large-group identity are of vital 
importance, when analyzing the censorship of Falling and Tumbling Woman. 
The society was traumatized by the attacks, which made various defense mecha-
nisms emerge. These occur in the individual in the immediate aftermath of the 
attacks. Regression is one of those defense mechanisms, which Volkan also fo-
cuses on in the aftermath of a large-group trauma, and where the individual, as 
earlier stated in Reaktionsfasen, return to something safe and secure. Here the 
American patriotism emerges from the common American history e.g. the 
American people were ranked as number one when it comes to measure the lev-
el of pride and patriotism. This was evident in the non-censored part as well as 
for the censored. 
When a Large-group is in the state of regression, they have a tendency to 
be easily influenced by manipulative leaders. As mentioned earlier, the opinion-
makers of a modern nation are not only the president and political leaders but 
also the media, since they re-create the images of events and thereby “inform” 
the public on the matters of the nation according to their own interpretations. 
The coverage of the 9/11 attacks focused on depicting the planes hitting the 
Twin Towers and later on the collapse of the said buildings. The state of panic 
created by the immediate unfolding of traumatic events, such as those of the 
9/11, make the individuals experiencing the uncoordinated events desire struc-
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ture and protection, or assurance of the coming in the future of such things. That 
is why people in situations of crisis, and undoubtedly also in the September 11 
events, tended “...to follow leaders’ view and directions, whether they are re-
parative or destructive” (Volkan, 2004: 14). It can be discussed if the media’s 
and the leader’s formulation of the event at the same time were reparative and 
destructive. Reparative in the sense of making it easier for the general American 
to cope with the event, because of the common shared and collective trauma 
which created a sense of we’ness within the American public, destructive by 
fixating the American to past events, making it difficult for the society to inter-
nalize their emotions towards the traumatic event. Along with the proclamation 
of fighting terrorism made by the president George W. Bush, this created a 
shared enemy picture. This shared enemy picture was needed in order to build a 
sense of “us and them” and re-establish security by uniting people against a 
common foe. This dehumanized the enemy and created a shared anxiety 
amongst the American public. However, in the state of regression the leaders 
need to be consistently convincing in order to sustain the sense of we’ness with-
in a large-group identity. As Brian Monahan talks about in the first chapter, the 
media (here in the position as leaders) focused on the patriotism, heroes and loss 
surrounding the tragedy, by using the four themes: Cultivating emotionality, 
highlighting particular sorrowful events, personalizing the stories and nationaliz-
ing the narrative. What the media chose not to include in the majority of the 
coverage of the attacks, were the images of the victims who chose to leap of the 
buildings in order to escape the flames. This avoidance of a core issue of the 
human tragedy of 9/11 is what we argue, led to the makings and the censoring of 
the art-pieces Falling and Tumbling Woman. 
Censorship, as already stated in an earlier chapter, tends to separate the 
viewers into two groups: those who support the right and safe art and those who 
speak for artistic diversity and freedom. The censoring of these two art pieces is 
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closely related to Volkan’s notion of splitting within the state of regression. We 
will return to the concept of splitting later in this section. 
The removal of Falling was done, according to the Jamaica Center of Arts 
& Learning, in order to spare the feelings of the victims’ families and others 
who may have been offended by the piece. As mentioned in the presentation 
chapter, this removal was questioned as being censorship rather than actually 
dealing with what was being said through the piece. As mentioned before in this 
analysis the photograph Falling Man shows a silhouette of a falling victim, and 
became a part of the piece Falling. This creates an interesting link between art 
and reality. The fact that the photograph was published in the media the day af-
ter the attack (with much negative response), created a strong image within the 
minds of the American people. This image was then later used in the art piece 
Falling and this ultimately seemed to be too graphic. One might argue that the 
general lack of images depicting the falling human bodies sent the viewers of 
the art piece back to that iconic one of Falling Man, re-experiencing this with 
unwillingness towards facing the harsh reality ultimately leading to the piece 
being censored. 
The same can be seen also in the sculpture Tumbling Woman. This particu-
lar piece of art and its double-veiling underlines the need for censorship amongst 
some members of the American society. The double-veiling of the sculpture was 
not only physical but also metaphorical in its desire to erase the existence of an 
art piece from the mind of the public. Having received the re-framed infor-
mation and symbolism from the media, the demand for censorship of Tumbling 
Woman seemed almost inevitable, however, the censorship to a certain extent 
created more attention than it prevented and ended up revealing more than it ini-
tially tried to conceal. The censorship thus becomes a performance in itself and 
eventually it ends up prolonging the attention surrounding the art-piece. 
This brings us back to Volkan’s notion of Splitting. In the state of regres-
sion within a large-group identity a division of the group will naturally occur. In 
9/11 Art 2013 
Date: 22nd of May 2013                                                                                                                4th semester project – HIB 3.1.2 – Group 18   
 80/106 
 
the case of 9/11, the aftermath created time for reflection and this in combina-
tion with the lack of images depicting the falling victims, created a need for a 
way to process the event. In this project we argue that the American people split 
themselves into two different directions, one where the sense of “us and them” 
was still intact and one where the arguments of the leader were no longer con-
vincing. Art-pieces such as Falling and Tumbling Woman are perfect examples 
of the need for bringing the issue of the human aspect of the tragedy into the 
general view. However, this way of processing the events of 9/11 created a con-
flict within the splitting of the society. Even though the second group had this 
need for dealing with the event with focus on the victims, the media’s way of 
depicting the situation had had such a major impact on the majority of the Amer-
ican people, and this consequently created the need for the censorship of the art 
pieces. A censorship where only positive values were allowed, and the control 
was kept by giving the group a form of false safety and thereby support their 
large-group identity. So in time of crisis the most normal reaction is to unite and 
fight this external enemy, This meant that the American people held on to the 
familiar symbolism of the raising of the American flag and the Twin Towers and 
therefore the censored art did not match the traditional symbols of the sovereign-
ty of the United States. One can argue that the attack of 9/11 has become a cho-
sen trauma as well, this can be further outlined by the performance of the cen-
sorship. David Teh states that terrorism only have little effect without the media, 
the same that can be said about the art pieces and their censorship. By perform-
ing the censoring of Falling Man and Tumbling Woman and instead use Raising 
the Flag at Ground Zero as representative, what can and cannot be said about 
9/11 is chosen. Ironically enough they argue that the artists shows too much, and 
that the art is too realistic. Therefore we state that they feed the large-group 
trauma. 
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Through this analysis we come to the conclusion that the censoring of art pieces 
is a performance act made to keep the nation united and provide false safety. By 
using the two theories on psychodynamics we can see why the nation allowed 
the legitimate power (in our case the media) to control the act of censoring. It 
was what the majority of the society wanted, what felt safe to them, when they 
were in a vulnerable place in the immediate aftermath of the attacks. A manipu-
lative leader can only maintain the power of a group by fitting his internal world 
to that of the group, and this is what the censoring did. Tribute of light and Rais-
ing the Flag at Ground Zero was two art pieces that were able to keep the most 
unwanted and dangerous thoughts of the event, namely the victims, out of the 
public eyes. So by following the censoring of the art after a traumatic event, we 
can better gain an understanding of what happens in an event like 9/11, where it 
is an entire nation that has been attacked. Instead of helping the public to recov-
er from a traumatic crisis, they are stuck in a large-group trauma. 
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Discussion 
 
”This peculiar lack of initiation in the aesthetic experience leads to the as-
sumption that an emotion during an aesthetic experience is a reawakening 
of an emotion rather than proper emotional response” (Funch, 2007:10) 
 
In this discussion Bjarne Sode Funch’s article2 A Psychological Theory of the 
Aesthetic Experience is applied in order to get an understanding of how an aes-
thetic experience can cause a huge impact on people’s emotions and influence 
their mental experiences.  
When speaking of emotion and emotional responses, this project greatly empha-
sizes the complexity connected to any kind of emotion. This project also shows 
how most people have a common idea of what is right and wrong and what emo-
tions are appropriate or inappropriate to be reawakened through the art. But who 
is actually to decide which emotions are right and which are wrong? We all deal 
with our emotions differently whether they are good or bad, strong or weak so 
should people not have the right to do this without being censored? One might 
say that it of course should be so, where other people reckon the fact that per-
sonal emotions expressed through the art is likely to cause and reawaken terrible 
emotions to its spectators, thus this question is not easily or one-way answered.  
Another point of wonder occurs in considering the outcome of a bad emo-
tion. Some people swear to the idea of bad emotions being healthy and the pro-
cess of handling these unpleasant feelings is a part of the process of growing. 
Other people almost too intensely, try to avoid any face off with a bad feeling or 
emotion and try their best to remain happy. Which perception of life is wrong 
                                                          
2
 Bjarne Sode Funch is a professor in psychology at Roskilde University and has published 
numerous articles on the connection between art and psychology (www.ruc.dk).  
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and which is right is not to be answered, but it is an interesting point of depar-
ture when speaking of censoring in general, and especially in this case. Should 
we not learn to deal with our negative emotions? Is it not a part of moving on to 
feel connected to emotions? Are we too afraid to face our bad emotions, and 
where does this leave us? Maybe it is actually not a bad thing at all that art is 
contributing to awaken negative emotions and uncomfortable memories even 
though this is clearly the common perception. In accordance to this Bjarne Sode 
Funch mentions in his article A Psychological Theory of the Aesthetic Experi-
ence, that even though an art piece brings negative emotions to the surface it can 
still leave us with a feeling of “transcending pleasure” (Funch 2007: 7). This 
does though not seem to be the common way of thinking in the case of the con-
troversial 9/11 art pieces, but should it be something more thought about? Most 
people might agree upon a feeling of joy and relief after experiencing an art 
piece even though it was not recalling in the viewer any particular positive emo-
tions. We all know the feeling of watching a sad movie, but still experiencing it 
as a good movie and should we be able to do the same thing with controversial 
art? Others might agree that it is hard to make this comparison, as the case of 
9/11 is unique and in many ways the reawakened emotion coming from these art 
pieces are almost impossible to set aside with any other situation. But then again 
it could be an opportunity to broaden people’s horizons to start thinking differ-
ently of tragic events, emotions and other mental experiences. As mentioned 
earlier these terms are hard to put into specific boxes – this we can easily agree 
on. Maybe it is then the time to turn the terms upside down and reevaluate. 
Another perspective which could be applied to our chosen art pieces, would be 
to turn the perception of the censored vs. uncensored art pieces completely 
around. The general perception of the picture of Raising the Flag at Ground Ze-
ro could be described with words as powerful, considerate and positive. Gener-
ally this reflective piece was received as a positive contribution to the memorial 
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and aftermath of the attacks. Then in comparison, the Tumbling Woman was by 
many defined as crass, insensitive and grotesque and through its censoring, was 
received in a very negative manner. But what would happen if we switched the-
se impressions completely around? By tuning your mind into another channel 
and looking at the picture of the men raising the American flag, it could come to 
your mind that it could just as well be interpreted as being crass, insensitive and 
grotesque. It could be argued that it is showing a fake and too un-nuanced truth 
and not taking the actual and terrible facts enough into consideration. Instead of 
showing how these terrifying events actually affected the American people, it is 
shown how the patriotic American still stands strong and fights for his country - 
is this really a fair picture to paint? Is it important to show a sign of will to fight 
and hope in difficult times or is it just inconsiderate? When looking at the Tum-
bling Woman through more positive glasses it might be possible to see it as 
powerful, considerate and positive. The woman could be perceived as beautiful, 
innocent and vulnerable. Despite the horrifying moment she is captured in, it 
could be perceived as a memorable and peaceful way to depict and remember 
what happened during the 9/11 attack. Of course it is hard to link the art piece to 
direct positive emotions, but it can be argued that it could have the possibility to 
bring back memories in a good way, as it is showing what happened in a  more 
calm way than showing that full picture of people screaming and buildings fall-
ing apart. This example could emphasize that the meaning and beauty is in the 
eye of the beholder and depends completely of the inner world of the viewer.  
The angle of the American symbolism has had a more or less central part in this 
project as everything about this topic connects to the American mentality. An 
interesting thought could be; what would happen if these events and art pieces 
had taken place in a completely different culture and country? How much of all 
the negative attention drawn to these art pieces are due to the mentality of the 
American and western culture? According to events like the reactions to the 
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Danish Muhammad drawings in i.e. the Middle East, the battles, consequences 
and outcomes of the 9/11 events went relatively peaceful. This can be stated to 
have some grounds in the cultural perception of how to deal with things, which 
have a provocative effect on people. In other constellations as i.e. China and the 
North Korea, it is decided in a much higher hierarchy which art pieces, newspa-
pers and web pages are allowed for the public to access (Bradsher, 2012) and 
(Zeller, 2006). An interesting aspect to keep into consideration here, is how 
much culture has an impact on our way of thinking. When and why is it ac-
ceptable to censor art and keep it hidden from public sight? Most people in the 
western world can agree on the fact that; it is not acceptable to keep information 
away from an entire country’s citizens, but on the other hand it is alright to do it 
when it comes to hurting people’s emotions; as in the case of the 9/11 art. Going 
through the schooling system, we learn about the books which were burned dur-
ing the Second World War and how the freedom of speech and expression was 
violated (United States Holoca.., 2012). We learn early on to appreciate that we 
are living in a world where we can express ourselves in various creative ways 
and speak our mind, despite it being controversial and different. How are these 
values present in a case such as the 9/11 attack and the art that followed? On one 
hand it can be stated to be important to protect victims of such strong events 
from being offended or constantly reminded of the terrifying events during the 
aftermath. On the other hand censoring breaks the values we are taught to be 
proud of and to use its fullest. Where is the line that got crossed in the case of 
the controversial 9/11 art? Is it wrong to call something freedom of speech when 
it actually is not completely so? 
Now the discussion of subjectivity can be brought to the table and from the start 
a lot of questions arise when speaking of subjectivity. Some could be; can we 
ever judge anything as subjective as art? Has art become a victim of tradition 
and hereby lost some of its actual subjectivity? In the analysis part of this project 
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it is stated that “the art pieces are based on the society in which they are creat-
ed”. This is something we can quickly agree upon, as these specific art pieces 
cannot be questioned if they reflect something of societal matter. It is though 
subject to a bigger discussion whether it is all right to judge the subjective inter-
pretation of the society? Even though many people might not agree with this in-
terpretation it can never be stated to be right or wrong as it might be wrong to 
many, but right to the artist. Now the question of whether censoring of an art 
piece, that is at least enjoyed by some, is its acceptability really relevant? A re-
flection of our society will in most cases touch and reflect some other people’s 
perceptions. Then why is it that the people getting offended are those who are 
protected and not the people actually enjoying and getting something from it? 
Who are we then punishing and who are we actually protecting? Another point 
of view one could emphasize is the fact that no one is actually forced to view art 
pieces, why should someone be directly forced not to view them? It can seem as 
a good deed to protect victims and their families from re-experiencing the at-
tacks. To others it is hard to argue that an art piece should be taken away both 
from the artist and the spectators actually enjoying it. Who is worth protecting? 
Should we not be able to embrace both spectators and the right to free speech? 
Which one do we find more important? 
Art will in many cases offend some and please others. Even though people keep 
on fighting for the art’s rights and withstanding it changes over years and due to 
major events in our world. When art touches and moves people a fine line be-
tween fact and fiction is created, as the art piece starts being seen as a fictional 
artifact which in some cases is able to bring real emotions to life. It is hard for 
many to draw this line and hereby art can become controversial and a great 
source of debate and discussion. Bjarne Sode Funch speaks of Erich Neumann’s 
“authentic reality” which is the reality that gets recalled when an aesthetic expe-
rience reminds you of it (Funch 2007: 5). When calling it an authentic reality it 
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can be interpreted as real and this is where the people might have to be careful. 
In order to deal with emotions brought to life by art and other aesthetic experi-
ences a crucial part can be said to be the possibility to make the distinction be-
tween fact and fiction. When this distinction voluntarily or forcefully gets 
blurred, the problem occurs. When we are visiting an exhibition or looking at a 
sculpture in the urban room we are aware of the fact that it is of course fake and 
fictional. The problem arise when these art pieces awaken such strong emotions 
that it gets hard to determine that these emotions will not cause any unpleasant 
reactions (Funch 2007:10).  This is the case when our chosen 9/11 related art 
pieces get more controversial than many, if not any other art pieces. It can be 
stated that individuals should be able to know the difference and that it is their 
own responsibility to decide whether or not to pay attention to the particular art 
pieces or the details that bother them so much within the art. From the opposite 
angle, it can be stated as a good thing that we are in position of protectors of the 
victims and other vulnerable spectators from art which is deemed too controver-
sial and provocative. But from this another point of discussion can arise; what 
were the actual intentions behind the censoring in this case? 
As mentioned in the analysis chapter, it is an important factor to remember that 
not only powerful individuals can influence societal matters, but that the media 
play an important role as well. The media re-creates actual events and inform the 
public with their own particular point of view. Many people choose to believe 
what they read, listen to and watch in the media and this creates a way of think-
ing about both small and big events all over the world. Hereby the media institu-
tions become opinion-makers and here one can once again draw the term of sub-
jectivity into the discussion. We think of the media as the providers of first-hand 
stories from the sites of the events. They are keeping us informed about the 
world we live in, but are we too naive? Every time something gets interpreted 
and formulated through different channels, some information gets lost and other 
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gets even involuntarily subjectivised. Through this everyone who was not actu-
ally on the site of the events, is from the start given a reshaped approach to what 
actually happened. Where does this leave us? How does this affect our opinion 
of everything else in relation to a specific event, as i.e. the following art pieces? 
Are we critical enough? It is hard to do something in this matter, as it would be 
hard for a person in Germany for example to have any clue of events in the 
United States, if it was not through the media – of course we have to be grateful. 
It is though also important to be able to have a critical mind toward information. 
On the other hand we state it as provocative when the media is showing too 
much of the actual world we live in, as it happened with the picture of the Fall-
ing Man on the cover of New York Times.  This was a picture not put into any 
specific context and not interpreted in any way, only showing a particular part of 
the truth and either way people got offended in a crucial way. Then where do 
this leave us? We are encouraged to question what the media tells us, but when 
it shows too much of an inconvenient truth this is uncomfortable as well. Many 
factors play a role on how the media coverage is perceived. One could be that 
the picture was published the day after the attacks and it could thereby be con-
cluded that the memory of it was simply still too fresh. 
The notion of timing could play a role in the case of the specific art pieces as 
well. What if the exact same art pieces got published a year before the attacks? 
Would they then have been perceived in the same way and still get censored? 
On one hand the art pieces could easily be connected to other tragic events and 
pictures of other people falling and hereby get more or less the same responses. 
On the other hand one could consider the art pieces to be so bound by the peo-
ple’s view of the attacks that no one would have given them such scrutiny if it 
was not for this connection. One thing is certain, had it not been for these events 
connected to the art, it would be hard to determine any art piece as controversial 
and acceptable for censoring. 
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To sum it all up, the topic which created the most wondering, debate and discus-
sion was whether art could or should be put into boxes and be judged just one-
way. We can all see the point in wanting to protect people who are already in a 
hard position, but when looking at the bigger picture it can be hard to see the 
point in keeping art in any form and shape away from its crowd. It is easy to re-
late to the feeling of wanting to keep a certain standard and push things away 
that we feel are uncomfortable or unacceptable. Still, yet again it is also easy to 
see why it is wrong for a few people to decide on what the great masses are al-
lowed to experience. If looking at different directions of art like movies, music 
and theatre it is a common perception, in the western culture at least, that crea-
tivity should not have restrictions and if you do not like what you see or hear, 
then turn your back and walk away. Heavy metal bands could offend older peo-
ple with their lyrics, but they are not banned completely from playing their 
songs to the audience that enjoy it. Even though it created a lot of debate when 
Caféteatret in Copenhagen wanted to write and perform a play on the tragic 
events in Norway committed by Anders Behring Breivik called Manifest 2083 
(CT, n.d.) nobody stopped them – people could choose not to buy a ticket if they 
knew they would get offended. Then why is it not the same in this case? Why do 
we accept and applaud controversy in some cases and not in others? Is it only 
specific directions within the art which should be completely politically correct? 
Clearly not every controversial product fit into a mainstream and broadly ac-
cepted discourse, then why do we react this strong to these particular art pieces? 
When did we become this afraid of feeling something hurtful? 
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Conclusion 
 
This project set out to investigate which psychological and sociological aspects 
caused the censorship of the 9/11 art. Furthermore it focused on investigating 
how the traumatic events of 9/11 affected the American people’s perception of 
the chosen art pieces used in this project. Analyzation of the problem definition 
and research questions have been conducted by using the psychological and so-
ciological theories of Volkan, Wolff,  and Cullberg; the artwork of Franklin, 
Paz, Fischl, Drew, and various other artists; and finally, David Teh’s article on 
9/11 art censorship. Our findings were that American society, group trauma, 
power relations, as well as the obvious historical events of 9/11, played a direct 
role in the censorship of the art pieces Falling, Tumbling Woman, and Falling 
Man. This is secondary to the fact that aesthetics are directly related to social 
and historical developments. Furthermore, censorship is said to be a result of an 
object being aesthetically unpleasing.  Socially agreed criteria, power relations, 
and historical events where all met to censor the mentioned art pieces. Added to 
this, when faced with psychological trauma, individuals develop defense mech-
anisms to deal with the events. When so many individuals are involved in a 
tragedy such as 9/11, large groups of people are exposed to extremely violent 
behavior on a personal level and they suffer great emotional feelings of shame 
and humiliation. The shared tragedy of the 9/11 attacks transformed the Ameri-
can society into an even more tightly tied together group-identity. In connection 
with the way the media chose to depict the events of 9/11, it seemed inevitable 
that the outcome of this combination was censorship. However, even though the 
censorship came as a result of the trauma of a large-group, it also created a divi-
sion within the nation; those who were for the censorship and those who were 
against it. From the perspective of the semester theme “Internationalization and 
9/11 Art 2013 
Date: 22nd of May 2013                                                                                                                4th semester project – HIB 3.1.2 – Group 18   
 91/106 
 
Globalization”, The September 11th tragedy also revealed how vastly globalized 
the world has become while also on different levels strengthening and creating 
new power relations within globalization. Furthermore, It was not only the 
American art community but also the international art community which reacted 
to the censorship of the 9/11 art as seen by David Teh’s article. Sociological aes-
thetic value and theory showed that socially accepted behavior was violated af-
ter the historical events of September 11
th
, creating a taboo, and thus, censor-
ship. The theories of Psychodynamic psychotherapy and large-group trauma re-
vealed how and why individuals and society reacted the way they did. Although 
the censored art pieces may have violated a societal taboo, they helped remem-
ber victims and also served as a reminder that in today's globalized international 
world, where tragedies like september 11th are possible, they can remain repeat-
able.  
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Perspective 
 
Originally we had considered more art inspired by the 9/11 events. The theme 
‘fear of flight/falling’ which was represented in post 9/11 art pieces was consid-
ered for becoming the main topic of the project. Through collective brainstorm-
ing, the group decided on another direction for our work but that does not mean 
that some of these art pieces were not debated for inclusion in  the project. It 
would have been interesting also to analyze the art through this perspective of 
falling/flying, and we would have had enough material to choose from (most 
prominently from the 2003 one Defying gravity: Contemporary art in flight, 
which took place at the Museum of Art of North Carolina) (Swartz, Anne K; 
2006). But in the end we decided on these five art pieces because we considered 
them to have received the most positive/negative reactions from the public and 
be therefore of more use in our study of censorship and group trauma.  
A perspective which we could not include within the project was that of 
the The Boston bombings, that took place on the 15th of April 2013. They were 
significant because they represented the first successful bombing in the United 
States after the attacks of 9/11 (Willson, Miller & Horwitz, 2013). This could 
have made for a further analysis into the state of the American people’s group 
mentality, which could have given us a larger time perspective for understanding 
group trauma. The fear among the public for the possibility of new terrorist at-
tack has been reignited after the Boston attacks and debates are still going on at 
present terrorism and the Islam (Mardell, 2013). As shown previously in our 
project, the September 11 terrorist attacks have left a significant mark on the 
popular consciousness, with 82% of the Americans maintaining the probability 
of a terrorist attack in their minds (Sheets, 2011). Because this tragic event hap-
pened several months after we had already started our work and that by then we 
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already had a clear focus for what we wanted to do with it this has not been in-
corporated within the project. Had the situation been different we would have 
analyzed these attacks by looking for immediate art pieces and also collecting 
empirical data on the tragic happenings and we would have used the new data to 
solidify our analysis of Volkan’s seven treads to overcoming tragedy. More spe-
cifically we would have focused here on the last three stages that take place after 
longer intervals of time (respectively: chosen glories, chosen traumas and for-
mation of symbols that develop their own autonomy).  
Another way that we would have strengthened the use of our theories 
would have been through conducting interviews with the people that participated 
in the censorship of the chosen art pieces. The most ambitious plan for doing 
this would have included also discussing the art with the authors or institutions 
responsible for their creation. This would have helped us not only in understand-
ing what goes behind veiling the art, but also in the psychodynamic psychother-
apy section of the project, likewise in the collective group trauma part. Because 
of time and expenses the group decided it to be too extensive to put this plan 
into fruition, and so we put all our energy on the material that we obtained 
through different means.  
The obscurity of the topic of 9/11 art together with the fact that it has a 
taboo quality to it makes it hard for us to understand the situation today within 
the American society regarding the works of art that continue to use these topics. 
Even artists do not specify if their art is inspired so much from those events. It 
seems that you cannot identify the exact situation if you are not immersed in the 
contemporary American art scene socially and critically. Art depicting people 
falling from buildings continues to be censored and linked in some way or an-
other with the September 11 tragedy, such as in the work of  art of Kerry 
Skarbakka (Mullen, 2013). But this veiling has started to cover more areas than 
those of just the art, as seen for example in the continuing controversy over the 
Mad Men television show logo which depicts a man in a suit falling (Bates, 
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2012). The Twin Towers are themselves being veiled from different Medias post 
9/11. For example, several movies that had been shot before the attacks have 
purposely erased the buildings after the events. A short list of these including 
just the most popular ones are: Spiderman I, Zoolander, Men in Black II, The 
Bourne Identity movies (World Trade Center in Movies, 2012). These are not 
the only examples, as also some video games, songs and also parts of television 
shows that included the Twin Towers have been removed from the respective 
material (Dan Houser reveal’s GTA 3’s…, 2011; List of songs deemed inappro-
priate…, 2006; Chris Carter says that 9/11 killed X Files…, 2008).  It is clear 
that the attacks have not affected only the Americans’ perspective on art but also 
on what can be presented in the public media and how it can be shown when it 
relates to the tragic events of 9/11, or the themes of flying/ falling and of the 
portrayal of the World Trade Center. 
Still, the passage of time has made discussion over the topic more ap-
proachable: papers are being written on the attacks, people are visiting Ground 
Zero, movies are being made and so on. Though it is through a more positive 
perspective that the story is depicted. A memorial site was created in order to 
remember the events and as time goes by, people become more confident in ex-
pressing the emotion and trauma in more controversial ways – and this can also 
be seen within this project. 
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Summary in Danish 
 
Dette projekt har til formål at undersøge sammenhængen mellem censur af 9/11 
kunst og den psykologiske påvirkning angrebene på World Trade Center havde 
på det amerikanske folk. Ved først at beskrive den historiske baggrund for 
World Trade Center, samt det kronologiske hændelsesforløb for angrebene d. 
11. september 2001, har vi skabt en baggrundsviden for de omstændigheder som 
udgjorde scenen for den dags tragedie. De valgte kunstværker udgør to forskel-
lige fokusområder inden for kunstnerisk bearbejdning af hændelserne fra d. 11. 
september 2001. Projektet giver et indblik i den måde hvorpå medierne valgte at 
transmittere begivenheden og dermed skabte en virkelighed som ikke nødven-
digvis stemte overens med det egentlige hændelsesforløb. Konceptet censur er 
ligeledes beskrevet og sat i forbindelse med mediernes portrættering skaber dette 
et stærkt analytisk værktøj. Herudover gør projektet brug af psykodynamisk tan-
kegang både for at undersøge individets psykologiske reaktioner på traumer, 
men i særdeleshed også de grupperelaterede aspekter. Ved at kombinere det 
ovenstående med en æstetisk indgangsvinkel samt amerikansk symbolik, er der 
skabt en detaljeret analyse som ledes ind i diskussionen.       
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